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1. Iesap 1 niIaHUpPYeMBble Pe3yJbTaThl 0CBOCHHUS JMCIHMIIJIMHBI (MOIYJIs1)

[enbro 0OCBOEHUS AUCHUIUINHBI SBISETCS POPMUPOBAHUE CIIEAYIOIIUX KOMITETEHIIUH:

— OIIK-3 — cnoco0eH MCToib30BaTh B NPOPECCHOHATBHOMN IEATEIIEHOCTH, B TOM YHCIIE
MeAarorn4eckoil, OCHOBHbIE MOJIOKEHHUS U KOHIICTIIIUY B 00JIACTU TEOPUU JTUTEPATyphl, UCTOPUU
OTEUYECTBEHHON JIUTEpaTypbl (JIUTEpATyp) U MHUPOBOM JHUTEpaTyphl; UCTOPUM JIUTEPATYpPHOMN
KPUTHKH, TPEICTABICHHE O Pa3IUYHBIX JIUTEPATypHBIX U  (ONBKIOPHBIX  >KaHpax,
Ooubnmorpaduyeckoit KyabType;

— OIIK-4 — criocobGeH ocCymecTBIATh Ha 0a30BOM ypOBHE COOp M aHAIM3 SI3bIKOBBIX U
JUTEPaTypHBIX (PAKTOB, PUIOIOTHUECKUI aHAIN3 U HHTEPIIPETALIUIO TEKCTA.

Pe3synbraramMu OCBOEHUS IHMCUUIUIMHBI SBJISIOTCS CIEIYIOIINE MHAUKATOPBI TOCTHKEHUS
KOMIIETEHLIH:

HOIIK 3.1. JleMOHCTpUpYET 3HAaHWE OCHOBHBIX ITOJIOKEHWHW M KOHIICMIIMK B 00JacTH
TEOpUHU JIUTEPATYpPbl, OTEUECTBEHHON JIUTEPATYpbl (JIMTEPATYp) U MHUPOBOM JIUTEPATYphl B HX
HUCTOPUYECKOM U COBPEMEHHOM COCTOSHUSIX; TEOPHUH M HUCTOPHH JIMTEPATYpPHOH KPUTHKH,
Pa3IMYHBIX JIATEPATYPHBIX U (OIBKIOPHBIX KAaHPOB U OMOIMOTpaduuecKor KyabTyphl

NOIIK 3.2. Bnageer OCHOBHOH JMTEpPaTypOBEAYECKON TEPMHUHOJIOTMEH U IMPUMEHSIET
3HaHMUSI B OOJIACTH TEOPUM U WCTOPUU JMUTEPATYpbl, JTUTEPATypHOU KPUTHUKH, >KAHPOJIOTUU U
Ooubnuorpaduu B aHaIM3€ U UHTEPIPETALUU XYJ0KECTBEHHBIX U KPUTUUYECKUX TEKCTOB Pa3HBIX
ATO0X U KaHPOB.

HNOIIK 3.3. Hcmons3yer B  HAyYHO-UCCIENOBATENIbCKOW  W/WIM  TPUKIATHOM
JESATEIbHOCTH, B TOM YHCJIE II€Aaroruyeckoi, 3HaHUS B 00JIACTH TEOpUHU JIUTEPaATYphl,
OTEUECTBEHHOW JHTEpaTypbl (JIUTEpaTyp) U MHUPOBOIl IUTEPATypbl; TEOPHUH U HCTOPUU
JUTEPAaTypHOU KPUTUKH, )KaHPOJIOTUHU B OnOmnorpaduu.

NOIIK 4.1. Braneer meToukoii cOopa u aHanu3a S3bIKOBBIX U IMTEPATYPHBIX (DaKTOB.

HNOIIK 4.2. OcymectBiuseT (GUIONOTHYSCKHNA aHAJIA3 TEKCTa pPa3sHOW CTEICHU
CJIOKHOCTH.

HNOIIK 4.3. Hntepnperupyer TEKCThl pa3HbIX THUIOB U JKAaHPOB Ha OCHOBE
CYLIECTBYIOIINUX METOAMK.

2. 33[[3"[1/[ OCBOCHHUSA JUCIHUIIJIUMHBI

— OcBOUTH TEPMUHOJIOTMYECKUN annapat aHIJI0sI3bIYHOTO JIUTEPaTypPOBEICHNUS;

— HAY4YUTHCS IPUMEHATDH MOHATUNHBIN alIapaT aHTJIOS3bIYHOTO JIUTEPATYPOBEACHUS JUIS
pelIeHHs TPaKTUYECKUX 3ahady Npo(decCHOHANBbHOM NeATeNbHOCTH, B TOM 4YHCIe, cOopa,
aHaJu3a, MHTEPIIPEeTalluK, CPAaBHEHUS, 00CYKIeHNs (DAaKTOB M MPOLECCOB B 00JIACTH aHTTIMHCKON
JUTEpaTyphl, IEPEBOA U IEPEBOIOBEICHNUS, JINTEPATYPHON KPUTHKH,

— HayyuTbCcs MHcaTh W OQOPMIATH IO MEXAYHAPOJHBIM CTaHIApTaM, a TaKkxke
IIPE3EHTOBATh YCTHO aKaJeMHYECKHE TEKCThI, IEMOHCTPUPYIOLINE 3HAHUS B 00JIaCTU Pa3BUTHUS
AHTJIMICKOM TUTepaTyphl, HABBIKK aHAJIN3a U MHTepHpeTanuy (GakToB JUTEPATypHOTO Mpoliecca.

3. MecTo AucuMnaIuHbl (MOAyJisl) B CTPYKTYpe 00pa3oBaTe/IbHO NPOrpaMMbl

JlucuumiuHa OTHOCUTCS K 00s13aTENIbHOM YacTH 00pa30BaTeIbHONU MPOrPaMMBI.

4. Cemectp(bl) ocBOeHHS U (popMa(bl) MPOMEKYTOUHON ATTECTAIUM MO JUCHUILINHE

Cemectp 5, 5K3aMeH.

5. Bxoanble TpeOoBaHMS 1JIs1 OCBOEHUS THCHMIIIMHBI

JUis  yCHemHOro OCBOEHHUS AMCHUIUIMHBI TpeOyloTCsl pe3ynbTaThl OO0y4YeHHs IO
cienyommM aucuuruinHaMm:  «OcHOBBI  Quionorun», «BBeneHue B JIHUTEpaTypOBEICHHEY,



«OCHOBBI Hay4HO-HCCIIEAOBATEIBCKON JEATENBHOCTH B (humonoruny, «Mcropus 3apyOexHON
auTepaTypsl», «[IpakTHKyM 1O KyJIbType peueBOro OOIIeHUS: IEPBbI HHOCTPAHHBIN S3BIK» (T.K.
JTUCUHUILINHA YUTACTCS TIOJHOCTHIO HA aHTJIMMCKOM SI3BIKE).

6. SI3bIk peaau3anuu

AHTIANACKUN

7. O0beM TUCHUITTHHBI (MOTYJIA)

OO01mmas TpyI0eMKOCTh TUCHUIUIHHBI cocTaBisieT 5 3.e., 180 yacoB, U3 KOTOPHIX:
— JeKuMu: 24 u.;
— cemuHapckue 3ansatus: 0 4.
— npaktuyeckue 3auatus: 40 u.;
— nmabopaTtopHbie padoTsl: 0 .
B TOM YHCJIE IPaKTUYecKas moaroToska: 0 4.
O06beM caMOCTOATENIbHON padOThI CTY/IEHTA ONIpeAeieH YIEOHbBIM IJIAHOM.

8. Coaep:xkaHue TUCHUILINHBI (MOYJIs1), CTPYKTYPHPOBaHHOE N0 TeMaM

Tema 1. Old English literature

The Britons and the Anglo-Saxons. Anglo-Saxon poetry, its main traits. The early Pagan
poetry and Beowulf. Its subject matter, the type of the narrative, the poetic form. The use of
metaphors. The Norman-French period (1066 A.D. to about 1350). Religious literature. Secular
literature. Romances, their types. The End of the Middle Ages (about 1350 to about 1500).

Tema 2. G. Chaucer (1338-1400), a precursor of the English Renaissance.

3 periods of his writings. Type of narration, descriptions, poetic form. The Canterbury
Tales: genre of the stories, the form, style, type of verse, its significance for the development of
further literature. The “popular” ballads (“Robin Hood” and others). T. Malory’s Morte
d’Arthur. Introduction of printing to England, 1476. Medieval drama (folk-plays, tropes,
liturgical plays, mystery plays, morality plays, the interludes).

Tema 3. Precursors of Shakespeare.

The 16th century. General features of the period. New poetry and drama. Sonnets as the
most popular form of the period. Th. Wyatt, E. Spenser. Metaphysical poetry. J. Donne.
Elizabethan drama. Ch. Marlowe. Th. More’s Utopia.

Tema 4. W. Shakespeare (1564-1616)

Periods of his literary life. The first period: historical chronicle plays. Sonnets. Comedies.
“Romeo and Juliette”. The second period: Humanistic characters. Tragic fate of his characters
and their moral victory. “Hamlet”. Social, philosophic, psychological problems of his tragedies.
The third period: “The Tempest”. Shakespeare’s significance for the world literature and culture.

Tema 5. Thel7th century in England. Historical and cultural development of the country
in connection with literature. Epic poetry. J. Milton (1608-1674). Milton as a theorist of the first
bourgeois revolution. Paradise lost as a reflection of contemporary life in biblical subject-
matters. A. Pope (1688-1744). Restoration (1660-1700). Restoration drama. English classicist J.
Dryden.

Tema 6. The 18th century. English Enlightenment. Political conditions and the general
spirit of the period. Prose fiction. The birth of Novel. J. Swift (1667-1745). The width of social
and critical contents. The tale of the Tub. Gulliver's Travels. Swift’s style: sarcasm, parody.
Swift’s realism.

Tema 7. Early Enlightenment novel. S. Richardson (1689-1761). Psychological
moralistic novel. Epistolary novel. Pamela, or Virtue Rewarded. Clarissa. H. Fielding (1707-
1754). Political farces and comedies. The History of Tom Jones, a Founding.

Tema 8. Sentimentalism. The birth of Sentimentalism. L. Sterne. Problems, images of the
novel Tristram Shandy . O. Goldsmith. His democratic preferences and controversies. The



narrative poem The Deserted Village. The novel The Vicar of Wakefield . Pictures of family life
and customs. W. Blake (1757-1827). Originality of images and poetic manner, romantic features.
Lyrical and epic cycles Songs of Innocence, Songs of experience, Prophetic book. R. Burns
(1759-1796), a national poet of Scotland.

Tema 9. The rise of Romanticism.

Features of romanticism; trends within Romanticism. The Lakers. W. Wordsworth (1770-
1850), S. Coleridge (1772-1834), R. Southey (1774-1843). P. B. Shelley (1792-1832). J. Keats
(1795-1821). G.G. Byron (1788-1824) his life, views political activities. Lyric-epic poem Childe
Harold’s pilgrimage. Oriental poems. Dramatic poems. The Italian period. Political satires. Don
Guan. W. Scott (1771-1832), the creator of historical novel. Rob Roy. Quentine Dorward.
Poems.

Tema 10. The Victorian Period.

Victorian drama and poetry. Victorian novel. Ch. Dickens Dombey and son. Great
Expectations. The Bleak House. Oliver Twist. Dickens’s View on society and history. A
Christmas Carol. W. Thackeray (1811-1863). Vanity fair, a novel without a hero.

Tema 11. The 20" century literature. Modernism. J. Joyce (1882-1941).

Tema 12. World War 1 in literature. Anti-utorias. G. Orwell and A. Huxley.W. Golding.

9. Tekymuii KOHTPOJIb MO TUCHUILIHHE

Tekymmii KOHTPOJb IO TUCHMILIMHE HPOBOJUTCA IMyTEM KOHTPOJIS MOCEHIaeMOCTH,
NPOBE/ICHUSI KOHTPOJIBHBIX PaOOT, TECTOB IO JICKIIMOHHOMY MaTepuaily, ICJIOBBIX HUIp IO
TE€MaM, BBIIIOJIHEHHSI  JOMAIIHUX  3aJaHuid  (HAamUCaHWs 3CCe, PELEH3UPOBAaHUS  dcce
OJIHOTPYIITHUKOB, MyONMuKanuu B 0jorax u ap.), u ¢pukcupyercs B (opMe KOHTPOIHHONH TOUKU
HE MEHEe OJIHOTO pa3a B CEMECTp.

Taxxke B TeKylIMd KOHTPOJb BXOJUT BBINOJHCHUE 3aJaHW B OTKPBITOM MAacCCOBOM
oHsaiiH Kypce «Vcropusi aHriauiickoil auTepaTyphl», co3gaHHbIM npenopasarensimu CIIOLY
https://openedu.ru/course/spbu/ENGLIT/. BeinosHeHHbIE 3aqaHus TPUKPEIUISIOTCS B Kypce
«Moodle» B Bue CKpUHIIIOTOB K 3aIaHUI0 HA COOTBETCTBYIOIIYIO JaTy.

IMpu ¢dukcarmu Tekymero KoHTpoas B kypce «Moodle» mpumensiercst 100-6amnbHas
cucrema. llepex 5K3aMeHOM CpefHssl OIEHKAa 3a TEKYIIMH KOHTPOJIb TIEPEBOIUTCS B
NATHOAIBHYIO.

Cucrema nepeBosa 100-0amibHON OLEHKH B MATUOATUIBHYIO:

90-100 6amI0B — «OTIAUYHOY,

76-89 6aIoB — «XOPOIIOY,

60-75 6anmioB — «y10BIETBOPUTEIILHOY,

Menee 60 6anioB — «HEYJTOBIETBOPUTETHLHO.

10. HOpﬂI{OK MPOBCACHUSA U KPUTCPUHU OLICHUBAHUSA l'[pOMe)KyTO‘lHOi/i aTTeCTallumn

JK3aMeH B MNATOM ceMecTpe IMPOBOJUTCS B YCTHOM (¢opme Mo Ouieram.
DK3aMeHAITMOHHBIN OMJIET COCTOUT U3 Tpex yacTeil. [IpogomkuTenpbHOCTh dK3aMeHa 1,5 Jaca.

IlepBast yactb comepxuT oauH Bompoc, nposepsronmii MOIIK 3.1. MOIIK 3.2, UOIIK
3.3. OTtBer mpencTaBiisseT COOOW yCTHOE BBICKA3bIBAHWE HA TEMY, NPEIOKCHHYIO B OWieTe
(mpoBepka OCTaTOYHBIX 3HAaHMM 1O jucuuIiUiMHe). OTBET HAa BONPOC T'OTOBUTCH
HENOCPEJICTBEHHO BO BpeMS IIPOBEACHUSI dK3aMeHa.

Bropas wacte conepxkut oaun Borpoc, nposepstouiuii MOIIK 4.1, MOIIK 4.2, NOIIK
4.3. OTBeT Ha BOMPOC BTOPOW YaCTH JTaeTCs YCTHO B pa3BepHYTOH (hopMe, TOTOBHUTCS 3apaHee 1o
BBIOPAaHHOMY CaMOCTOSITEIILHO 3apaHee aBTOpY M MpousBeeHuIo. [Ipu 1eMoHCTpalu aHain3a
MIPOU3BENEHUSI JOMYCKAeTCsl TMPUMEHATh BBIMUCKUM M3 JIMTEPaTYypHOIO IMPOU3BEICHMUS,
MOArOTOBJICHHBIE 3apaHEe.

Tpetbst yacth conepxut Botmpoc, nposepstomuii MOIIK-4.3. Bonpoc odopmiieH B Bue
npakTH4eckor 3azadv. OTBET Ha BONPOC TPETbEM YAaCTH MPEAIoJaracT pEeUIeHHE 3ahadu


https://openedu.ru/course/spbu/ENGLIT/

(ompenenuTh U3y4EHHOE IIPOM3BENEHUE IO OTPBHIBKY TEKCTA) U KPaTKUM JINTEPATYPOBEAUECKHUN
aHaJIN3 OTPBIBKA ITPONU3BCIACHUA.

IIpuMepHbIi nepeyeHb TeOpeTHYECKUX BONPOCOB (Bonpock! 1 u 2 B Ouiere)

Old English period. Early national heroic epos “Beowulf”.

Middle ages literature. Religious and secular literature. The romances (Arthurian circle).
14-15th century literature. Humanists-authors G. Chaucer and Th. Moore.

English Renaissance. General characteristics. Its sources, periodization, authors

William Shakespeare. General characteristics, periodization. Main topics, problems.
Shakespeare’s sonnets. His chronicle plays and early comedies.

Shakespeare’s comedies and Great tragedies.

Shakespeare’s Great tragedies and later works.

17th century literature. General characteristics of the period, periodization.

John Milton and his narrative poems. The birth of English classicism.

10.  18th century literature. The literature of Enlightenment. Characteristics of the period,
periodization. Poets, dramatists, prose writers, publicists.

11.  Early Enlightenment literature. Addison and Steele, their impact into creation of a novel
genre. The birth of a novel genre. Daniel Defoe.

12.  Early Enlightenment literature. The birth of a novel genre. Jonathan Swift.

13.  Mature Enlightenment. Further development of a novel. Samuel Richardson and his
epistolary novels.

14.  Henry Fielding and his comic epopees.

15.  The late 18th century literature. The birth of sentimentalism and preromanticism. Poetry
and prose.

16.  The late 18th century British novel. Laurence Sterne.

17.  The late 18th century literature. Preromanticism. R. Burns.

18.  The birth of Romanticism. General characteristics of the Romanticism, periodization.

19.  The birth of Romanticism. The Lakist poetry.

20.  “Revolutionary” Romanticism. Byron, Shelley, Keats.

21.  Walter Scott and his historical novels (Rob Roy. Ivanhoe. Quentin Dorward).

22.  Charles Dickens. General characteristics of his creative works. The Posthumous Papers
of Pickwick Club, The Adventures of Oliver Twist, Dealings with the Firm of Dombey and Son.
23. Charles Dickens. A Christmas Carol in prose. David Copperfield. Great Expectations.

24. Literature of the 2" half of the 19" century.

25. Modernism as a literary and cultural movement. Premises, philosophy, authors (poetry and
prose).

26. Anti-war novels. Richard Aldington. Anti-utopias. G. Orwell and A. Huxley.

27. Postmodern literature. Postmodern novel. Peculiarities of themes, narration, plurality of
perspectives, metafictionality, intertextuality. Unreliable narrator.

CoNoA~WNE

IIpumeps! NpaKTHYECKHUX 32124

Name the piece of literature and its author. To what period of the development of British
literature does this author belong? What features of the excerpt most evidently prove it? Analyze
the excerpt.

1. How you oppress me, my dearest friend, with your politeness! | cannot doubt your
sincerity; but you should take care, that you give me not reason from your kind partiality to call
in question your judgment. You do not distinguish that | take many admirable hints from you,
and have the art to pass them upon you for my own: for in all you do, in all you say, nay, in your
very looks (so animated!) you give lessons to one who loves you and observes you as | love you
and observe you, without knowing that you do—So pray, my dear, be more sparing of your
praise for the future, lest after this confession we should suspect that you secretly intend to praise
yourself, while you would be thought only to commend another.



Our family has indeed been strangely discomposed.—Discomposed!—It has been in
tumults, ever since the unhappy transaction; and | have borne all the blame; yet should have had
too much concern from myself, had | been more justly spared by every one else.

2. My soul is dark — Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
Its melting murmur o’er mine ear.
If in this heart a hope be dear,
That sound shall charm it forth again:
If in these eyes there lurk a tear,
“Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, I must weep,
Or else this heavy heart will burst;
For it had been by sorrow nursed,
And ached in sleepless silence long;
And now ‘tis doomed to know the worst,
And break at once — or yield to song.

Pe3ysabTaThl  3K3aMeHa  ONPEICHSAIOTCS  OHCHKAMH  «OTIMYHO»,  «XOPOIIOY,
«yIIOBIIETBOPUTEIBHOY, HEYJOBICTBOPHTEIHEHOY.

Texyumuii KoHTpoab cocraBisieT He MeHee 70% oOT (UHAJIBHOM OLIEHKM 3a Kypc.
«OTIUYHO» CTaBUTCA B Cilydae, €CIM IIOJIydeHHAs Ha OJK3aMEHE OIEHKA «OTIMYHO»
noaTBepxknaercs He MeHee 70%  OTIMYHO  BBINOJHEHHBIX TEKYIIMX IPOBEPOYHBIX,
KOHTPOJIbHBIX, TECTOBBIX U TEKCTOBBIX pabOT. «XOpOLIO» CTaBUTCA B CIIy4ae, KOT/1a MOJydeHHas
Ha 2K3aMEHE OIICHKa «XOpOIIoy» MOoATBepkaaeTcs He MeHee 70% BBIMOIHEHHBIX Ha «XOPOIIO»
TEKYIUX MPOBEPOYHBIX, KOHTPOJIbHBIX, TECTOBBIX U TEKCTOBBIX paboT. «Y IOBIETBOPUTEIHHOY
CTaBHTCS B Cllydae, €CIIM TIOJy4YeHHAs Ha OJK3aMEHE OIeHKa «YyJOBJIECTBOPHTEIHHO)
noaTBepxkaeTcs He MeHee 70%  BBIMOJIHEHHBIX Ha  «yJOBJIETBOPHUTEIBHO» TEKYILUX
NPOBEPOYHBIX, KOHTPOJBHBIX, TECTOBBIX W TEKCTOBBIX paboT. «HeymoBIeTBOPUTEIHHO
CTaBUTCS B Cllydyae HEYJOBJIETBOPUTEIBHOTO OTBETa Ha JK3aMeHe U oTcyTcTBusi Oonee 50%
TEKYIIUX PadoT, BHIOJHEHHBIX HA OIIEHKY «YJOBIETBOPHTEIHHOY U BHIIIIE.

ITpuoputeTHbIii BeC B ()MHAIBHOM OLIEHMBAaHMM HMMEET TeKyIuil KoHTposib. Bo Bcex
Cllydasix, He ONMCAHHBIX BHIIIE, (PMHAIIBHOE OIIEHUBAHHUE MPOBOJUTCS B TOJIB3Y CTYIEHTA, €CITN
CpeAHsIsl OIICHKA 32 TeKYLIHI KOHTPOJIb BBIIIE, UEM OLICHKA, TOJydeHHas 3a OTBET Ha 3K3aMEHe.

IMpu ¢ukcammuu Tekymero kKoHTpois B Kypce «Moodle» mpumensiercst 100-0annbHas
cucrema. Cucrema nepeozaa 100-6aymibHOM OIIEHKH B MATHOAIITBHYIO:

90-100 0amI0B — «OTIUYHOY,

76-89 6ayI0B — «XOPOIIO»,

60-75 6a/mIoB — «yJOBIICTBOPUTEIHHOY,

Menee 60 GaioB — «HEYAOBIETBOPUTEIHEHO.

11. YyeOHO-MeTOAMYECKOE 00ecIIeueHue

a) DJIIEKTPOHHBIA y4eOHBIM KypC IO TUCHUIUIMHE B 3JICKTPOHHOM YHHUBEPCHUTETE
«Moodley - https://moodle.tsu.ru/course/view.php?id=7854.

0) OrieHOYHBIE MaTepHalibl TEKYIIEr0 KOHTPOJIS W MPOMEKYTOYHON aTTecTalud 1o
JTUCIHTUTMHE TIpeicTaBIeHbl B Kypce «Moodle.

B) [1an ceMUHAPCKUX / IPAKTHYCCKHUX 3aHATHIA 10 TUCIUATUIHHE.

IpakTuueckue 3ausrus 1-2. Shakespeare’s sonnets and their Russian translations.



https://moodle.tsu.ru/course/view.php?id=7854

IpakTuueckue 3ansiTus 3-4. Shakespeare’s dramas.

IMpakruueckoe 3ansitue 5. G.G. Byron. Lyrical poetry. Narrative poems. Childe
Harold’s Pilgrimage.

Ipakruueckoe 3anuaTue 6. D. Defoe, the grandfather of the English novel. Robinson
Crusoe as a History of Humanity. Peculiarities of Defoe’s realistic method.

Ipakruueckoe 3ausaTue /7. Decadence. O. Wilde: his Decadence and Aesthetism.
Realism and decadence in fairytales. The circle of problems and subject-matters of his plays. The
picture of Dorian Gray. The Importance of Being Earnest.

IMpakruueckue 3ansrus 8-9. Modernism. James Joyce. Ulysses, The Portrait of a
Painter. Modernist Poetry

IpaxTuyeckoe 3anstue 10. Science fiction in the 201 century British literature.

Ipakruueckue 3ansaTusa 11-12. War in contemporary British literature.

IpakTuueckoe 3ansatue 13. Contemporary British short stories.

Ipakruueckoe 3ansitue 14, Ecofiction in contemporary British literature.

IMpakTuueckoe 3ansitue 15. Contemporary British poetry.

Ipakruueckoe 3ansitue 16-17. Contemporary British theatre and drama.

IpakTuueckue 3ansrus 18-20. Contemporary British novel.

JleTanbHbINA TUIaH, THCTPYKIMS 1O TTOATOTOBKE K MPAKTUYECKUM 3aHATUSIM U JTUTEpaTypa
JUTS TIOAATOTOBKHU pa3MEIICHBI 10 gatam/HeaensMm B kypee «Moodley.

r) Meroauyeckue ykazaHus 10 OpPraHU3aluy CaMOCTOSTEIbHON pabOThI CTYICHTOB.

CamocrosiTenbHas paboTa CTYAGHTOB IO Kypcy BKIIOYaeT, MPESKAE BCEro,
CaMOCTOATENIFHOE YTeHHE 0003HAYEHHBIX B IPOrpaMMe MPOU3BEICHUN OPUTAHCKOM JTUTEpaTyphI
Ha aHrmickoM. CIIMCOK YTeHHs pa3MeliieH B Kypce «Moodley.

CamocrosiTenbHas padoTa TakKe BKIIOYACT PETYJSPHYIO MOATOTOBKY K JICKIIMOHHBIM
3aHATHAM, TaK KakK JICKIMUA MPOBOJTCSA MO TEXHOJOTHH «IIePEBEpPHYTOro kiacca». CTyaeHT
CaMOCTOSITENIFHO M3y4aeT BbUIOXKEHHBIE B Kypce «Moodle» marepuanbl, CMOTPUT 3alHCH JICKIIHIA
B OHJIAWH-Kypce «AHMIMCcKas yutepatypa» https://openedu.ru/course/spbu/ENGLIT/, droOsr
OBITH TOTOBBIM TPHHAMATh ydYacTHe B OOCYXKJEHHMHM Ha JeKknuu. Ha nekuusx Matepuan
CYMMHpPYETCS TIO BOINpOCaM MpENoJaBaTelisi, OO0CYXIATCcs Haubojee BaXKHbIC BOIPOCHI,
BBIJICTISIFOTCSL HAnOOoJIee BayKHBIE aCTIEKTHI TEOPETUIECKUX MPo0IieM, 00CyKIaeTCsl aHTTIOSA3bIYHAS
TEPMHHOJIOTHSI, TAK KaK KypC MPOBOAMUTCS MOJHOCTHIO HA AHTJIMHCKOM SI3BIKE.

[ToaroroBka K MPaKTHYECKOM 3aHATHSAM TaKXKe BKIIOYAET YTEHHUE COOTBETCTBYIOIIMX
MaTepualioB B Kypce, MPOYTEHHE COOTBETCTBYIOIMX MPOU3BEICHHS/Uil OPUTAHCKUX aBTOPOB

Eme oguH BaXHBIN aclieKT CaMOITOITOTOBKY — HAIMCAHHUE 3CCe M MHCBMEHHBIX padoT 1o
TeMaM Kypca, a TaKKe PEICH3UPOBAHUE 3CCE COKYPCHUKOB (33JaHUsl M HMHCTPYKIUH 10
BBIIIOJIHEHUIO TIpencTaBieHbl B Kypce «Moodle» mo nmaram/memensim kypca). OTBeThl Ha
NUCbMEHHBIC 3a/IaHKsI TPUKpEIUisiioTess B Kypce «Moodle» B mamky ¢ COOTBETCTBYHOIIUM
3aganueM. CTylIeHTaM HaCTOATENFHO PEKOMEHIYeTCsS 3arpyXaTh BBIOJHEHHBIC 3aJaHUs
MHHAMYM 3a | JeHb JIO 3aHATHsA, 4YTOOBI MpPENoJaBaTelib HMMENl BO3MOXKHOCTb
POKOHTPOJIMPOBATh MPABHIBHOCTh BBINOJIHEHHS M JaTh OOpPaTHYIO CBSI3b Ha 3aHATHH, HIIH
MHCbMEHHO MPOPEICH3UpOBaTh padboTy. Eciiu 3aaHue BKIIFOUACT HE TOJIBKO HAIMCAHUE PabOThI,
HO ¥ peleH3upoBaHue paboThl OTHOKYPCHUKA, KpaifHe B)KHO COOJIIOATh JICAJIaifH HAMCAHUS 1
3arpy3ku paboThl, YTOOBI HE HAPYIIATh IpapuK PeLieH3UPOBAHUS.

Crenyromuii BaXXHbIH aCIIEKT CaMOCTOSTENLHOI PabOThl — CBOEBPEMEHHOE MPOXOXKICHHE
TECTUPOBAHUS B OHJIalH-KypCe «AHrIHiCcKas JUTEpATypar»
https://openedu.ru/course/spbu/ENGLIT/ u 3arpy3ka pe3ynbTaToB B BHJIE CKPUHIIOTOB B KypC
«Moodle» B cOOTBETCTBYIOIIYIO MANKYy.
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12. Ilepeuyens y4ueOHOIi TuTEpaTyphl U pecypcoB ceTu UHTepHeT

a) OCHOBHAs JUTepaTypa:

— 3apyOexxnas nuteparypa XX Beka. B 2 1. / B. M. Tonmaués, . B. Kabanosa, /1. A.
WBanoB [u np.] ; mox pexn. B. M. TonmmauéBa. — 2-e usn., nepepad. u gorn. — M. : U3garenbcTBo
FOpaiir, 2015. — 362 c. — Cepus : bakanaBp. AkagemMuueckuit Kypc.

— 3apybOexxHast nuTeparypa. Onoxa Bospoxaenus: [yde0. mocoOue sl CTYACHTOB
(GUIONOTHYECKUX CHEIMAIbHOCTeH Nenarorndeckux HHCTUTYTOB] /coct. b. W. Ilypuies.
Mocksa : Anesuc, 2014. 638 c.

—KocskoB I'. B. 3apyOexnas nureparypa u kyapTypa XVII-XVIII BekoB : yued.
nocobue : [mo wHamp. moxar. OakanmaBpoB '"Ilemarormyeckoe oOpazoBaHue", mnpodunei
"®wunonornueckoe obpazoBanue”, "Pycckuii s3Ik M muTepatypa, "Pycckuil sSi3bIK M MUPOBas
XyaoxkecTBeHHas KyabTypa']. Owmck : M3n-Bo OMCKOro rocyJaapCTBEHHOI'O MEAaroruyeckoro
yHuBepcureta , 2015. 102 c.

0) IOTIOTHHUTENbHAS JIUTEPATypa;

— Thornley G. C. An outline of English literature / G. C. Thornley and Gwyneth Roberts.
- new ed., 28th impression. - [Harlow] : Longman, 2006. - 216 p.: ill.

— AHrnmiickas 1 aMepuKaHCKasl JJuTepaTypa. . pecypc : [mocobue 1isi mepeBOJINKOB,
CHEeNHUANUCTOB  (PUIIONOTHH, IICHUTENeH aHrMiACKoW mureparypsl]. M. :  Jlupekrmenna
nabaumusr , 2003. CD-ROM.

— Tonbnman A. A. UnTepnperanus Oputanckoro pomana. Understanding British Novels.
A student’s activity book for advanced learners of English : y4e6. mocobue / Tonpaman A. A.,
Bunokypoa WM. XK. - MockBa : @®JIMHTA, 2019. - 256 ¢ URL:
https://e.lanbook.com/book/125326. URL.: https://e.lanbook.com/img/cover/book/125326.]pg.

— Epodeera H.E. 3apy6exnas muteparypa. XVII Bek. M.: Ilpoda, 2004. 175 c.

— 3apyOexxHasi JuTepaTypa CpeIHHUX BEKOB : XpecToMarus : ydeOHoe mocolue Jyis
CTYJEHTOB BY30B, oOyuaronuxcs no cnenuanbHocTsM 032900 - pycckuil sSi3bIK M JIUTepaTypa
/coct. b. W. Ilypumes ; mpenuci. u noarot. k neyatu B. A. Jlykosa. M. : Beicias mkona , 2004.
816 c. http://sun.tsu.ru/mminfo/2012/000205501/000205501.pdf.

— 3apy6exHast nmutepatypa XIX Beka : yued. mocobue /Ui CTyaeHTOB yupexaenuii BIIO
/[H. A. ConoBeeBa, E. A. llopodeesa, C. U. Iluckynosa u ap.] ; nox pea. H. A. ConoBbeBOii.
Mocksa : Axkagemus , 2013. 474 c.

— Karapnuukwuii FO. Y. Jlureparypa u teatp Auraun XVIII-XX BB. ABTOpBI, CIOXKETHI,
nepcoHaxu : u3bpannsie ouepku /0. W. Karapnuukwuii ; [coct. C. f. Karapnuukwuii]. Mocksa:
Anbsda-M , 2006. 541 c.

— JlomakoBa T.B. 3apy6exxnas nureparypa XX Beka (1940-1990-e roabl) : mpakTUKYM :
yue0. mocobue]. Mocksa : @nunTa [u ap.], 2010. 324 c.

— Mamxeneesckas E. English Language and Literature: The Stages of Parallel Progress :
VYyeOHoe nmocobue. - Poctos-Ha-/lony : U3narenscrBo FOxHOro ¢enepanbHOro yHUBEpCUTETA
(IO®Y), 2018. - 106 c.. URL: http://znanium.com/catalog/document?id=343856. URL:
https://znanium.com/cover/1039/1039751.jpg.

B) pecypchl cetu HTEpHET:
— OTKPBITBIC MAaCCOBBIC OHJIafIH-KprI)I:
«Amnrnuiickas muteparypay» (CII6IY) https://openedu.ru/course/spbu/ENGLIT/
«Shakespeare matters» (University of Adelaide) https://www.edx.org/course/shakespeare-
matters.
— A brief history of English literature. http://www.universalteacher.org.uk/lit/history
— Encyclopedia Britannica. https://www.britannica.com/.
— Nineteenth-century literature. Berkeley, Calif. : University of California Press, , 1986-
http://www.jstor.org/journals/08919356.html.
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— English literary history (ELH). Baltimore: Johns Hopkins University Press.
http://www.jstor.org/journals/00138304.html.

— AHrnmiickas ¥ aMepuKaHCKas TuTepaTypa JIn. pecype : [mocodue s

MEePEBOAYUKOB, CIICITUATMCTOB (PHIIOJIOTHH, IIEHUTENICH aHTTIUHCKON TUTepaTypbl]. M. :

Hupextmenua nadaummar , 2003.CD-ROM.

—The Everyman Millennium library N 3. S. I. Anglia Multimedia 2001. Anglia
Multimedia. CD-ROM. (1 CD-ROM + 1 npunoxenue).

—The Everyman Millennium library N 6. S. I. Anglia Multimedia 2001. Anglia
Multimedia. CD-ROM. (1 CD-ROM + 1 npunoxenue).

— Fletcher. R. H. History of British Literature.
htpp://www.classiclit.about.com/library/bletexts/rfletcher/bl-rfletcher-history.

— The Cambridge History of English and American Literature in Eighteen VVolumes.

http://www.bartleby.com.

13. Ilepeyenb HH(POPMALMOHHBIX TEXHOJIOTHIA

a) JIMIIEH3UOHHOE U CBOOOJIHO PACTIPOCTPAHIEMOE MPOrPAMMHOE 00ECTICUCHHE!

— Microsoft Office Standart 2013 Russian: maker mporpamm. BiirodaeT MpHIOKCHHS:
MS Office Word, MS Office Excel, MS Office PowerPoint, MS Office On-eNote, MS Office
Publisher, MS Outlook, MS Office Web Apps (Word Excel MS PowerPoint Outlook);

— my0aMYHO AOCTYnHBIE 0Onaunbie TexHonoruu (Google Docs, Slnnexc Auck u T.1I1.).

0) nH(OPMAIIMOHHBIE CIIPABOYHBIC CHCTEMBI:

— DJNEKTPOHHBIN KaTajor Hayunoit 6ubnoTexu Ty -
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
— DneKTpoHHas Ooubnmoreka (peno3uTopuii) Ty —

http://vital.lib.tsu.ru/vital/access/manager/Index
— OBC Jlans — http://e.lanbook.com/
— OBC KoncynbsTanT crynenra — http://www.studentlibrary.ru/
— ObpasoBatenbHas mardopma KOpaiit — https://urait.ru/
—9BC ZNANIUM.com — https://znanium.com/
— 9BC IPRbooks — http://www.iprbookshop.ru/

14. MaTepuaabHO-TeXHHYECKOe obecrieyeHme

AyauTtopun Uil IPOBEACHUS 3aHATUHN JIEKIMOHHOTO TUIIA.

Aynuropun JUis TIPOBENEHUS 3aHATHUA CEMHUHApPCKOrO THIA, WHIAWUBUAYAJIBHBIX H
TPYIIIOBBIX KOHCYJIbTALlM, TEKYIIETO KOHTPOJISA U IPOMEKYTOUYHOHN aTTECTALUH.

ITomernieHust Ui caMOCTOSITENbHOW pabOThl, OCHAIIEHHBIE KOMIBIOTEPHOW TEXHUKOU U
JOCTYTIIOM K ceTH VIHTepHeT, B 3JIEKTPOHHYI0 HMH(OPMAIMOHHO-00pa30BaTENIbHYIO Cpely M K
UH(POPMALIMOHHBIM CIIPABOYHBIM CUCTEMaM.

15. Undopmauus o paspadorunkax

TuxomupoBa FOnust AnekcannpoBHa, KaHld. (WION. HAyK, JOIEHT, MOIEHT Kadeapsl
pomaHo-TrepMaHCcKo# dumosioruu dunogornueckoro pakymprera HU TT'Y
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