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1. eab u nJIaHupyeMble pe3yabTaThl 0CBOCHHSI TUCHUNIMHBI (MOIYJIA)

Leab0 ocBOeHHUSI AUCHUIIMHBI  SIBJseTC  (DOPMHPOBAHHE  CJeAYIOIIMX
KOMIIeTEeHIIHH:

OIIK-2 — cnocoOHOCTh UCTIONB30BATH B MPOPECCHOHATIBHOM IESATEIBHOCTH, B TOM YHUCIIE
HeI[aFOI‘I/I‘-IeCKOf/'I, OCHOBHBIC ITOJIOXKCHUA U KOHLICIIIIUHU B obOactu O6I].[CFO SI3BIKO3HAHUS, TCOPUU
¥ HCTOPUU OCHOBHOT'O M3yYaeMOTO S3bIKa (SI3BIKOB), TEOPHH KOMMYHUKAIIHH;

OIIK-4 — criocoOHOCTh OCYIIECTBIIATH Ha 0A30BOM ypOBHE COOp M aHAIN3 SI3BIKOBBIX M
JUTEPATYPHBIX (HaKTOB, PUIOIOTUUECKUH aHATIN3 U HHTEPIPETALUIO TEKCTA

PesynpTaTamMu OCBOEHUS IHUCLUIUIMHBI SBIIAIOTCS CIELYIOIINE UHAUKATOPBI TOCTHKCHHUS
KOMIIETCHIIUN:

HOIIK-2.1 — neMoHCTpUpPYET 3HAHUE OCHOBHBIX IMOJOKCHHH M KOHIICTIIMH B 00JacTH
oOLIEero SI3bIKO3HAHMS, TEOPUU M HUCTOPUU OCHOBHOTO M3Y4YaeMoOro si3blKa (S3bIKOB), TEOPUHU
KOMMYHHKAaIH;

NOIIK-2.2 — BnajgeeT OCHOBHOW JIMHTBUCTHYECKONW TEPMUHOJIOTHEH U COOTHOCUT 3HAHHUS
B 00acTu OOIIEro sA3bIKO3HAHMS, TEOPHUH U UCTOPUM OCHOBHOT'O HM3Y4aeMOTO sI3bIKa (S3bIKOB),
TEOPHH KOMMYHHUKAIIH C KOHKPETHBIMH S3BIKOBBIMHU (DAaKTaMU;

NOIIK-2.3 — wucnoib3yeT B HAy4YHO-HUCCIIEOBATENbCKOM W / WIM NPUKIaJHON
NEeSITETLHOCTH, B TOM YHCJI€ TIEIarOrMYeCKOi, 3HAaHUS B 00JIaCTH OOIIEro SI3IKO3HAHUS, TEOPHU
UCTOPUU OCHOBHOT'O M3Y4aeMOTrO 53bIKa (S3bIKOB), TEOPUHU KOMMYHHKAIUU

NOIIK-4.2 — ocymiecTBisieT GUIOTOTUICCKUN aHATTN3 TEKCTA PA3HOW CTETICHU CII0KHOCTH.

2. 33}13‘11/1 OCBOCHUA TUCHHUIIIMHBI

B 3agaum kypca BXOAHUT:

— (hopMUpOBaHKE PEJICTABICHUS O CTUIIUCTHYECKON N pepeHuaiu s3bIKOBbIX CPENICTB
AHTJIMICKOTO SI3BIKA;

— OBJIaACHUEC CTUINCTUYCCKUM MOHSATHHHBIM arrmapaToM U KaTeropusaMu I[aHHOfI JAUCHUIIIINHBI,
— (opMHpOBaHUE YMEHHUS BBIJICIATh (OHETHUECKHUE, TEKCUUECKHE U CUHTAaKCUYECKHE
BBIPA3UTCIIBHBIC CPEACTBA aHTINHCKOTO sA3bIKa, AHAJIM3UPOBATH UX B3AUMOOTHOUICHUS U
(YHKLINU B TEKCTE;

— OBJIAICHUC MECTOAAMHU UCCICAOBAHUA CTUIIMCTUYCCKUX IMTPUEMOB, BBIPA3UTCIIbHBIX CPCACTB,

— YMEHHE IPUMEHSATh CPEJICTBA BEIPA3UTEIILHOCTH M CTHIIMCTHUYECKUE TPUEMBI [T CO3/IaHUS
TEKCTOB Pa3HbIX (PYHKIIMOHAIbHBIX CTUJIEH U KaHPOB.

3. MecTo AncuuMMInHbI (MOAYJisl) B CTPYKTYpe 00pa30BaTe/IbHOW MPOrpaMMbI

I[I/ICI_II/IHJ'II/IHa OTHOCHUTCS K 00513aTE€IIbHOM YacTH O6p3.30BaTeJIBHOI71 MporpaMmal.

4. Cemectp(bl) ocBOeHMS U (popMa(bl) MPOMEKYTOYHOI aTTeCTALMH 110 AUCHUILIMHE

Cemectp 6, 5K3aMEH.

5. BXO}]HLIC TpCﬁOBaHI/Iﬂ AJIsA OCBOCHMSA JUCHUIIJIMHBI

JUis  yCHEemIHOTO OCBOCHMS JUCHUIUIMHBI TpPeOYIOTCS pe3ylnbTaTbl OOy4eHHUs I10
CJIEYIOIIUM JUCIUILINHAM:

CoBpemennsbiit pycckuit 361k (b1.0.11.01)

Crunuctuka u KyabTypa peun (b1.0.14.04)



6. SA3bIk peanu3zanuu

AHrmnnckuit

7. O0beM TUCHUTITIHHBI (MOTYJIA)

OO0mmas TpyA0eMKOCTh TUCIUTUTHHBI COCTaBIsIeT 4 3.¢., 144 yaca, U3 KOTOPBIX:
— JIeKIuu: 22 4.;

— cemuHapckue 3ansatus: 0 4.

— IPAKTUYECKUE 3aHATUS: 28 U.;

— nabopaTtopHbie paboThl: 0 4.

B TOM YHCJIE TPaKTHYeCKast MOAroToBka: 0 4.

O0BeM caMOoCTOATENBHOI paboTHI CTyIEHTa ONPEIEICH YUYeOHBIM TIAHOM.

8. Conepikanne TUCHUILIHHBI (MOIYJIfA), CTPYKTYPHUPOBAHHOE MO TEMaM

Tema 1. Stylistics as a science. Expressive means and stylistic devices. Stylistics as an independent linguistic
discipline. The style in the language of other disciplines (linguistic style and literary stylistics, stylistics and
pragmatics, stylistics of the text.

Tema 2. The theory of foregrounding. Convergence, parallelism and repetition, defeated expectation, intertextuality.
Tema 2. Phonetic and graphical expressive means and stylistic devices. Phonetic expressive means and stylistic
devices. The interaction of sound and image resources. Ways to create a graphic imagery and its stylistic use.
Punctuation, capital letters, the use of fonts. Graphic imagery. The graphon.

Tema 3. The stylistic peculiarities of the English vocabulary. Functional and stylistic stratification of the vocabulary
of the English language. The stylistic use of the terms. Stylistic features of barbarisms. The stylistic use of archaisms
in the historical novels. Colloquial speech. Socio-professional vernacular and expressive vernacular.

Tema 4. Lexical expressive means and stylistic devices.

Tropes as figures of speech. The role of tropes in the stylistic interpretation of the text. Metaphor. Metonymy. Epithet
as a lexical and syntactic trope. The use of epithets in different functional styles. Paradox. Two types of hyperbole.
Antithesis. Periphrasis.

Tema 5. The stylistic use of set-expressions. Proverbs and sayings, epigrams, quotations, idioms. Bookish and
colloquial idioms. Stylistically painted phraseological units. Expressiveness of phraseological units. The
transformation of phraseological units and their stylistic use.

Tema 6. Syntactical expressive means and stylistic devices. The length of the sentence. Word order: stylistic
inversion, isolation and parcelling, climax. Expressive means of syntax based on the change in the original model.
Reduction of the original model (ellipsis, break in the narrative, asyndeton). The expansion of the original model
(repetition, pleonasm, parallelism, antithesis). Anaphora, epiphora, chain repetition, framing). Polysyndeton,
asyndeton, enumeration. The interaction of syntactic structures in the context (parallelism). Rhetorical questions.
Tema 7. The morphological expressive means. Special use of articles, gender, tenses. Historical Present.

Tema 8. Functional styles of the English language. The belles-lettres (poetry, prose, drama). The style of official
documents. The style of scientific prose. The newspaper style.

9. Tekymuii KOHTPOJb MO JUCLUIUIMHE

Texymuil KOHTPOJb IO AWCHUIUIMHE MPOBOJUTCS ITyTEM KOHTPOJS IOCEHIAEMOCTH,
IPOBE/IEHUS] KOHTPOJIBHBIX paboT, TECTOB M0 JIEKLIMOHHOMY MaTepHaly, BHIIOJHEHUS JOMAIIHUX
3a/laHuil U PUKCUpyeTcs B popMe KOHTPOJIbHOM TOUKH HE MEHEEe OJTHOTO pa3a B CEMECTP.

10. Iops10k NpoBeeHUs] U KPUTEPUH OLEHUBAHUS MPOMEKYTOUHOM aTTecTAlUH

[TpomexyTouHasi aTTecTalus OCYILIECTBISETCS B 6 cemecTpe B BHUjae dk3ameHa. O0s3aTebHBIM
TpeOOBaHMEM K DJK3aMEeHY SBISETCS TMpeAcTaBleHUue MOpT(OINO BCEX NUCHBMEHHBIX U
npoBepouHbIX pabor. MHroroBas omeHka Qopmupyercs Kak B3BELICHHAas  CpeaHss
apudmeTnuecKkas U3 JIByX OIICHOK: 3a TEKYIy0 paboTy (3KypHaia oleHOK B Kypce Moodle) u 3a
CEMECTPOBBIN K3aMEH.

DK3aMeH COCTOUT M3 YCTHOTO OTBETA HA OJIMH TEOPETHUECKHIA BOIIPOC MO MaTepuay Kypca,
TECTa U MPAKTHYECKOTO 33 JaHHUS.



IIpumepHBbIi IepevYeHb BOMPOCOB K IK3aMEHY
1) Stylistics as a science (subject-field, field of inquiry, its branches, place among other branches of linguistics).
2) The problem of functional styles and their classification (existing classifications).
3) The belles-lettres and publicist styles.
4) The newspaper, scientific prose and official documents functional styles.
5) Stylistic classification of the English vocabulary.
6) 3 layers of the vocabulary, their stylistic functions.
7) Types of the word meaning. Stylistically coloured words.
8) Metonymy, synecdoche.
9) Metaphor, personification.
10) Pun, zeugma.
11) Periphrasis, euphemism and hyperbole.
12) Simile.
13) Enumeration, climax.
14) Repetition.
15) Decomposition of a set phrase.
16). Epithet, oxymaoron.
17) Represented speech.
18) Antithesis.
19) Rhetorical questions, litotes.
20) Ellipsis. One-member sentences.

IIpumepHas popMa npaKTHYECKOr0 3aJaHUS

Analyse the following text. Find stylistic devices and expressive means and explain how foregrounded is achieved:
From that day on, thundering trains loomed in his dreams - hurtling, sleek, black monsters whose
stack pipes belched gobs of serpentine smoke, whose seething fireboxes coughed out clouds of
pink sparks, whose pushing pistons sprayed jets of hissing steam — panting trains that roared
yammeringly over farflung, gleaming rails only to come to limp and convulsive halts - long,
fearful trains that were hauled brutally forward by red-eyed locomotives that you loved watching
as they (and you trembling) crashed past (and you longing to run but finding your feet strangely
glued to the ground). (Wr.)

Kpurtepun oueHUBaHUs YCTHOIO OTBETA U NPAKTHYECKOI0 3aJaHUA

OneHka «OTIMYHO» — CTYJEHT YBEPEHHO U CaMOCTOSITEIbHO NMPUMEHSET HaBbIKM aHAINW3a U
UHTEPIPETALMU  S3BIKOBOIO TEKCTAa HA IIPAKTUKE, JEMOHCTPUPYA HCCIELOBATEIIbCKUE
CIOCOOHOCTH, CBOOOJHO BIa/J€ET TEPMHHOJIOTHYECKHM amnmnapaToM CTUIIUCTHKH, 3((EKTUBHO
IIPUMEHSET CYIIECTBYIOIIME METOJAbl M IIPUEMBl aHAIN3a W HWHTEPIPETALHH  SA3BIKOBOTO
Marepuania.

OrneHka «XopoIIo» — CTYJEHT yMeeT IPUMEHSTh Ha MPaKTUKE HaBbIKU aHaIM3a U UHTEPIIpEeTallun
A3BIKOBOIO TEKCTA, HE WCIBITBIBACT 3aTPyAHEHUH B (OPMYJIMPOBAHUU U HCIOJIb30BAaHUU
CYIIECTBYIOIIMX METOA0B U IPUEMOB aHAJIN3a U NHTEPIIPETALIUH SI3BIKOBOIO TEKCTA.

OneHka «yJOBJIETBOPUTEIBHO» — CTYIEHT HEOCTATOYHO YBEPEHHO NIPUMEHSAET HABBIKY aHAIN3a
U MHTEPHpPETAalUd S3BIKOBOTO TEKCTAa, HCHBITBIBAET TPYAHOCTH B (OPMYJIMPOBAHUH U
UCIIOJIb30BAaHUHU CYLIECTBYIOIIUX METOAOB U IIPUEMOB aHAIN3a SI3bIKOBBIX TEKCTOB.

O1neHKa «HEyIOBJIETBOPUTEIBLHO» — CTYJIEHT HE 3HAEeT 0a30Bble MOHATHUS CTHIIMCTUKH, HE BIaJCET
HAaBbIKAMM aHAJIM3a U UHTEPIPETALHUU A3BIKOBOTO TEKCTA, HE UCIOJIB3YET NPUEMbI aHaIU3a U
WHTEPIPETALMH SI3bIKOBBIX TEKCTOB.

O0pa3ubl BONIPOCOB K HTOTOBOMY TECTy

1. In the sentence “The pennies were saved by bulldozing the grocer” we come across
a) metonymy b) metaphor c) irony d) epithet
2. The sentence “The magi were wise men — wonderfully wise men” contains:

a) gradation b) metaphor c) antithesis d) oxymoron



3. The sentence “Jimmy stopped inside the door, as immovable as a setter at the scent of quail” contains:
a) metaphor b) irony c) simile d) epithet
4. Indicate the sentence that contains the simile:
a) she writes novels as Agatha Christie b) She is as talkative as a parrot c) She sings like Madonna
5. Archaisms may be used in a literary text
a) to show that the speaker is attached to usage unusual words b) to create a historic atmosphere c) to create a
humorous effect
6. Terms belong to
a) super-neutral words c¢) sub-neutral words d) neutral vocabulary
7. If bookish words are used in the colloquial context
a) they elevate the speech b) they produce humorous effect c) they characterize the speaker as a well-educated
person
8.The sentence “The philoprogenitiveness, says we, is strong in semi-rural communities ... ” contains:
a) an archaic word b) an archaic words and the collocation typical of the uncultivated speech c¢) a bookish words and
the collocation typical of the uncultivated speech
9. Jargon words are used within a certain professional group:
a) to facilitate the communication b) to show that speaker also belongs to this group c) to stress the information
character of the communication
10. In the sentence “Ain’t it awful, Sam?” the underlined word is used:

a) for the sake of characterization b) to make speech more expressive c) to produce humorous effect

KpI/ITepI/II/I OICHUBAHHUSA UTOIOBOI'O TECTA

Kaxmomy 3a1aHuio IpruCBaBAETCS OMPEeIEHHOE KOJUIECTBO 0ayutoB. MakcuMalibHOE
KOJIMYECTBO 0AJNIOB, KOTOPHIE CTYACHT MOKET MOTYYUTh 32 KOHTPOJIbHYIO padoTy,
cootBercTByeT 100 %.

Onenka «ormmaHO» — 80-100% mpaBHIBHBIX OTBETOB

Onenka «xopomo» — 70-79% npaBUIbHBIX OTBETOB

OrneHka «yJ0BIeTBOPUTEINBHO» — 60-69% MpaBHIILHBIX OTBETOB
OrneHka «HEeyA0BIETBOPUTENBHO» — MeHee 60% MpaBUILHBIX OTBETOB

11. YuyeOHoO-MeTOANYECKOE O0€ecIeueHue

a) DJIEKTPOHHBIM y4eOHBIH KypC MO AMCHUIUIMHE B 3JICKTPOHHOM yHuBepcutere «Moodley —
https://moodle.tsu.ru/course/view.php?id=2167
0) OneHOYHBIE MaTEePHAIIBI TEKYIIETO KOHTPOJIS U MTPOMEXKYTOYHON aTTECTAI|H M0 JUCIUILIHHE.

B) [Inan nmpakTHYeCKNX 3aHATHH 1O TUCIIUTLINHE

[Mpaktuueckoe 3ansitre 1. E.E. Cummings, “[love is more thicker than forget]”. The principles of foregrounding.
IMpakruueckoe 3austre 2. Phonetic expressive means and stylistic devices.

Ipakruueckoe 3auste 3. The graphical expressive means and graphic imagery.

IMpakruueckoe 3austie 4. Lexical expressive means and stylistic devices.

[Ipaktudeckoe 3ansatue 5. Means of creating humor.

I[Mpaktuueckoe 3ausaTue 6. Play on words in advertisements and the problem of translation.

I[Mpaktuueckoe 3ausatue 7. Decomposition of set-phrases in journalistic texts.

IMpaktuueckoe 3ansaTre 8. Syntactical expressive means and stylistic devices. The interaction of syntactic structures in
the context.

Ipakruueckoe 3austie 9. The means of speech characterization.

Ipaxruueckoe 3austie 10. The morphological expressive means and their translation.

IMpaxruueckoe 3austie 11. The style of official documents. A business-letter.

Ipaxruueckoe 3austie 12. The style of official documents. The specificity of English legalese.



https://moodle.tsu.ru/course/view.php?id=2167

IMpakruueckoe 3anstue 13. The style of scientific prose in English and Russian.
Ipakruueckoe 3ausartue 14. The newspaper style.

r) MeToaudeckne yKa3zaHUs 110 OpTaHU3aIliH CaMOCTOSITeNIbHOW paboThI CTYIEHTOB

W3ydyeHune AUCUUIUIMHBI HAYMHAETCS C JIEKLMOHHOI'O M3JI0KEHHUS COOTBETCTBYIOLIETO
MaTepuaia C MOCIEAYIOIMM IepexoAoM K MpakTHueckod wyactu. MHdopmarus mnonaercs
MO3TANHO, KaXKABIH TEOPETUUYECKUH BOMPOC COMPOBONKIACTCS MPAKTUYECKUMH 3a/1aHUSMU.
Cobmrogaercsi MPUHLIMI JIOTHYECKOW MPEEMCTBEHHOCTH B I0JIau€ MaTepHaia, MOCTEIEHHOTO
nepexojia OT MPOCTOro K CIOKHOMY, OT o0miero Kk yactHomy. I[IpopaboTaB cooTBeTCTBYIOIINE
paszenbl, CTyIeHTHl He TOJIBKO MPUOOPETAIOT HAaBBIKKA CTHJIMCTHUYECKOTO aHAM3a, HO U y4arcs
CaMOCTOSITENIbHO HCIOJb30BaTh MOJYyUYEHHYIO HHGOpPMAIUIO, MOCTUTas BHYTPEHHIOI JIOTUKY
s3pika. [lpW MOArOTOBKE K MPAKTUYECKHM 3aHATHUAM CTYJIEHTaM HE0O0XO0AMMO NpopadboTarhb
M3YYECHHYIO TEOPHIO, 3aT€M OTBETUTh Ha KOHTPOJIbHBIE BOIPOCHI U BBIMOJIHUTH MPAKTUYECKUE
3a/1aHusl.

JJis yCTIenHOro OCBOCHHMSI IUCIUIUIMHBI CTYICHTaM PEKOMEHTyeTCs:

- I0JIb30BAThCS CIPAaBOYHBIMU MaTepuajaMH, CJIOBapsMH U SHLUMKIONEIHUSIMHU KaK Ha
OyMa)XHBIX HOCUTEIISAX, TaK U CYIIECTBYIOIIMMHU B 3JICKTPOHHOM BH/IE;

- TOJIb30BAThCS HWHBIMH MaTepUANaMH, HAXOAALIMMHCS B CBOOOJHOM JIOCTYII€ BO
BceMupHOU cetu HTepHeT;

- Ha NPOTSHDKEHUM BCEro Kypca BECTH IJIOCCapuil MO MpeIMeTy, BIIMCBIBas B HEro
W3YYECHHbIC TEPMUHBL;

- PEryJsipHO TOTOBUTHCS K NPAKTUUECKUM 3aHATHUAM, HUCIOJIb3YyS PEKOMEHAYEMYIO
JUTEPaTypy, a TAK)KEe CAMOCTOSATEIBHO HallICHHYIO HH(POPMAIHIO;

- B XOJ€ MOATOTOBKM K 3aHSITHUSIM COCTaBJIATH IUIAH-KOHCIEKT OTBETA, 3alMChIBATh
BO3HUKAIOIIIHE BOIPOCHL;

- CaMOCTOATENbHO OIOMPATh HATJISAHBINA MaTepUal [0 U3y4aeMol TeMe.

12. Ilepeyennb yueOHOii TuTEepaTyphbl U pecypcoB cetu UHTepHeT

a) OCHOBHAs JINTEPATYypa:

— Tanpnepun U. P. CrmimcTtuka aHTIMICKOTO s3bIKa : [y4eOHMK ISl CTYIEHTOB
WHCTUTYTOB M (PaKylIbTETOB MHOCTpaHHBIX s3bIKOB] / U. P. I'anpniepun. - U3n. 6-e. - Mocksa :
Kpacann, 2014. - 331, [1] c..

— Kyxapenko B. A. [IpakTiKyM 110 CTHIIMCTHKE aHTJIMHACKOTO s3bIka. Seminars in Stylistics
/| Kyxapeuko B. A.. - Mockea : ®JIHUHTA, 2016. - 184 «c¢c. URL:
https://e.lanbook.com/books/element.php?pll_id=85915. URL.:
https://e.lanbook.com/img/cover/book/85915.jpg

0) IOTOJTHUTEIbHAS JIUTEPATYpa:

— Burke M. The Routledge Handbook of Stylistics / M. Burke. — Routledge. — 558 p.

— Leech G. and Short M.N. Style in Fiction: A Linguis duction to English Fictional Prose.
London and New York: Longman, 1981. 393 pp.

— Simpson P. Stylistics. A resource book for students. 2nd ed. Routledge, 2014.

— Stockwell P. The Cambridge Handbook of Stylistics / Peter Stockwell, Sara Whiteley. —
Cambridge University Press.

—Verdonk P. Stylistics / Peter Verdonk. - Oxford [a. 0.] : Oxford University Press, 2003. -
xiii, 124 p.

— Webster J. Understanding Verbal Art A Functional Linguistic Approach / / by Jonathan
Webster. // Springer eBooks. URL.: http://dx.doi.org/10.1007/978-3-642-55019-5

— JlymnukoBa I'. Aurmmiickuit s3sik. Ctunmuctuka. The Power of Stylistics : YueOnoe
nocobue / Kpemmckuii ¢enepanbubiii yHuepcuter uM. B.W. Bepnanckoro. - Mocksa : OOO
"Hayuno-n3narensckuii nenrp MHOPA-M", 2022. - 189 c.


https://e.lanbook.com/img/cover/book/85915.jpg
http://dx.doi.org/10.1007/978-3-642-55019-5

B) pecypchrl cetu MIHTEpHET:
1. http://www.philology.ru — nopras, npeacrasistomuii cO00i OUOTHOTEKY (DUITOTOTHUSCKIX
TEKCTOB.
2. http://lib.colostate.edu/research/english/stylistics.html - nadopmanmonuslit pecype,
npez[narafomnﬁ CTaTBhH U DCCE II0 CTHINCTUKE aHTIIMHUCKOTO SI3BIKA.
3. BanoBa I.II. u np. "Teopernueckas rpaMMaTuKa COBPEMEHHOT'O aHIJIMMCKOTO A3bIKA"
/Inttp://www.classes.ru/grammar/42.Teoreticheskaya grammatika_sovremennogo_
angliyskogo_yazyka/
4. The Online English Grammar Guide //http://www.world-english.org/grammar.htm

13. IlepeueHs MHGOPMALIMOHHBIX TEXHOJIOTHUI

a) JMLIEH3UOHHOE U CBOOOZHO pacripocTpaHseMoe IporpaMMHoe oOecriedeHue:

— Microsoft Office Standart 2013 Russian: maket nporpamm. Brirouaer npunoxenusi: MS Office
Word, MS Office Excel, MS Office PowerPoint, MS Office On-eNote, MS Office Publisher, MS Outlook,
MS Office Web Apps (Word Excel MS PowerPoint Outlook);

— myOJIMYHO AOCTYIHBIC 00Maunble TexHojoruu (Google Docs, SHmekc Auck | T.IL.).

0) nHpOPMAIIOHHBIE CIIPABOYHBIE CUCTEMBI:

— DJeKTpOHHBIN KaTayuor Hayunoii oubnuoTexku Ty -
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
— DJeKTpOHHAS oubnmoTexa (pemo3uToOpwHif) Ty -

http://vital.lib.tsu.ru/vital/access/manager/Index
— OBC Jlans — http://e.lanbook.com/
— OBC Koncynprant cryaenta — http://www.studentlibrary.ru/
— ObpazoBarenbHas wiathopma FOpaiit — https://urait.ru/
— OBC ZNANIUM.com — https://znanium.com/
— OBC IPRbooks — http://www.iprbookshop.ru/

14. MaTepuaabHO-TEXHHYECKOE 0DecreyeHne

AyauTopuu IS IPOBEICHUS 3aHITHI JIEKIIMOHHOTO THIIA.

AyauTopuu AJid NPOBEACHUS 3aHATUH CEMUHApPCKOIO THUIA, MHAUBUAYAIBHBIX WU CPYIIIOBBIX
KOHCYJIbTALIMM, TEKYIIEr0 KOHTPOJISI U IPOMEKYTOUHOM aTTeCTaluu.

[TomemeHus 111 CaMOCTOATEIILHOM PabOThI, OCHAIIEHHBIE KOMIIBIOTEPHOU TEXHUKOM U JJOCTYIIOM
Kk cetu MHTEpHET, B 3IIEKTPOHHYI HH(DOPMAIMOHHO-00Pa30BaTENBHYIO Cpelly U K WH(POPMAIOHHBIM
CIIPAaBOYHBIM CHUCTEMAaM.

15. Uudopmanus o pa3padboTuyuKax

lNopennnneBa Banentuna HukomaeBHa, kaHa. (UION. HAyK, JOIEHT Kad). pOMaHO-TepPMaHCKOMH
¢unonorun punonoruyeckoro dakynprera TT'Y


http://lib.colostate.edu/research/english/stylistics.html
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
http://vital.lib.tsu.ru/vital/access/manager/Index
http://e.lanbook.com/
http://www.studentlibrary.ru/
https://urait.ru/
https://znanium.com/
http://www.iprbookshop.ru/

