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1. eab u njIaHupyeMble pe3yJabTaThl 0CBOEHMSI JUCHUNIMHBI (MOIYJIs)

Lenbr0 OCBOSHHSI JUCIUIUIMHEI SBISIETCSA (POPMUPOBAHHE CIECAYIOUIMX KOMITETCHIINA:

— OIIK-3 — cnocobeH ucnoiab30BaTh B MPpo(hecCHOHANbHON 1eATeIbHOCTH, B TOM UYHCIe
[earorn4eckoi, OCHOBHbIE NIOJIOKEHUS U KOHLIENILUU B 00JIACTH TEOPUH JIUTEPATYPbl, UCTOPUU
OTEUYECTBEHHOW JUTEpaTypbl (JIUTEpaTyp) U MHUPOBOM JHUTEpaTyphl; UCTOPUH JHUTEPATypPHOH
KPUTHUKH, TIPEACTABICHWE O PA3IUYHBIX JIMTEPATYpPHbIX UM  (OJBKIOPHBIX JKaHpax,
O6ubMorpadguIecKoi KyJIbType;

— OIIK-4 — cnoco0eH ocymIecTBIATh Ha 0a30BOM ypOBHE COOp M aHANW3 SA3BIKOBBIX U
JIUTEepPaTypHBIX (HAKTOB, PUIIOIOTMYECKUN aHAIN3 U UHTEPIIPETALINIO TEKCTA.

PesynpTaTamu 0CBOEHUS IUCLUIUIMHBI SBJISIOTCS CIEIYIOIINE UHAMKATOPBI JOCTHXKEHUS
KOMIIETECHIINH:

HOIIK 3.1. JleMOHCTpUpYET 3HAHHE OCHOBHBIX IOJOXKEHUW M KOHLEMIHK B 001acTH
TEOpUU JIUTEPATYpPbl, OTEYECTBEHHON JUTEPaTyphl (JIUTEpaTyp) U MHUPOBOM JTUTEPaTyphl B HX
HUCTOPUYECKOM U COBPEMEHHOM COCTOSHUSIX; TEOPHUM M HCTOPUM JINTEPATYPHON KPUTHKH,
Pa3IMYHBIX JIUTEPATYPHBIX U (OJIBKIOPHBIX XKAaHPOB U OUOIHOrpadudeckoil KyabTyphl

NOIIK 3.2. BnageeT OCHOBHOM JIMTEPATypOBEAUYECKONH TEPMHUHOJOTHMENH U IPUMEHSET
3HaHUSA B O0JACTU TEOPUM M UCTOPHH JIUTEPATYpPbl, JIUTEPATYPHOU KPUTUKH, >KAaHPOJOTHH U
Ooubmmorpaduu B aHAIM3€ U WHTEPIPETAIIMU XYI0)KECTBEHHBIX U KPUTHUECKHX TEKCTOB Pa3HBIX
3MOX U JKaHPOB.

NOIIK 3.3. MHcmonp3yeT B  HAyYHO-HCCICIOBATCIILCKOW  W/WIM  TIPHKIIATHOM
NESTENIbHOCTH, B TOM YHCJIE IIEJAaroru4eckoil, 3HaHUS B OOJIACTH TEOPUU JIUTEPaATYpPHI,
OTEYECTBEHHOW JMTEepaTypbl (IUTEpaTyp) W MHUPOBOH JIUTEpaTypbl; TEOPUHM U HUCTOPUU
JUTEePaTypPHOU KPUTHUKHU, )KAHPOJIOTUHU U OubImorpaduu.

NOIIK 4.1. Bnaneer meToaukoil cOopa 1 aHaiu3a S3bIKOBBIX U JINTEPATYPHBIX (PaKTOB.

HNOIIK 4.2. OcymectBiseT (GUIONOTHUECKUNA aHAIW3 TEKCTa pa3HOW CTeleHU
CJI0KHOCTH.

HNOIIK 4.3. HnatepnperupyeT TEKCTbl pa3HbIX THUIIOB M JKaHPOB Ha OCHOBE
CYILECTBYIOIINX METOAMK.

2. 33}18‘11/1 OCBOCHUA JTUCHHUIIIMHBI

— OCBOUTH TEPMUHOJIOTMYECKUH annapaT aHTJI0sI3bIYHOTO JINTEPATyPOBEACHUS;

— HAYYUTHCS IPUMEHSATH MOHATUIHBIN anmapaT aHTJIOS3bIYHOTO JIUTEPATyPOBEACHUS ISt
pellleHus MPaKTUYECKUX 3a1ad MpodecCHOHATbHOW NEeATENbHOCTH, B TOM 4HCIe, cbopa,
aHajn3a, MHTEePIPETAIlNi, CPAaBHEHUS, 00CYkIeHHs ()aKTOB M MPOIECCOB B 00JIACTH aHTITUHCKON
JUTEPaTyphl, IEPEBOA U MEPEBOJOBEACHUS, JINTEPATYPHON KPUTHKH,

— HAYYUTHCSI MHUCATh W OQOPMIISATH MO MEXKIyHAapOIHBIM CTaHIapTaMm, a TakKke
MPE3EHTOBATh YCTHO aKaJeMHYECKHE TEKCTHI, IEMOHCTPUPYIOIIME 3HAHUSA B O0JIaCTH Pa3BUTHUS
AHTJIMICKOM JIUTEepaTyphl, HABBIKU aHAIN3a U UHTEPIPETAUK (PAKTOB JIUTEPATyPHOTO MpoIlecca.

3. MecTo AuCUMIIUHBI (MOIYJIsI) B CTPYKTYPe 00pa30BaTe/ibHOW NMPOrpaMMbI

I[I/ICI_II/IHJ'II/IHa OTHOCHUTCS K 00513aTEIbHOM YacTu 06pa30BaTeJ'ILHOI7I mporpaMmal.

4. Cemectp(bl) ocBOeHMS U (popMa(bl) MPOMEKYTOYHON aTTECTALMH 0 AUCHHUIINHE

Cemectp 5, 5K3aMeH.

5. BXO}IHLIC TpCﬁOBaHI/Iﬂ AJIsA OCBOCHMSA JUCHUIIJIMHbI

Jlis  yCHemHoro OCBOEHHUS JAUCHUIUIMHBI TpeOYIOTCS pe3ynbTaThl O0ydYeHHs IO
cienyromuM gucuurinHaM: «OcHOBBI  ¢uionorun», «BBelneHHe B JIUTEPATYpPOBEACHHUE,



«OCHOBBI HayYHO-HCCIIEAOBATEIBCKON NEATebHOCTH B duionoruny, «Vcropus 3apyOexHOU
auTeparypbb», «[pakTHKyM O KyJIbType pe4eBOro OOIEHHS: IEPBBI HHOCTPAHHBIN S3BIK» (T.K.
JTUCIUIIMHA YATACTCS MOJHOCTHIO HA aHTJIMIICKOM S3BIKE).

6. SI3bIK peaju3anuu

AHTIUACKUNA

7. O0beM QUCHUILIHHBI (MOTYJIA)

OO6mmast TpyA0€MKOCTh TUCIMIUIUHBI cocTaBiisgeT S 3.€., 180 yacoB, U3 KOTOPBIX:
— JIeKnud: 24 u.;
— ceMHHapcKue 3ansaTus: 0 4.
— npaktrueckue 3ausarus: 40 u.;
— mabopatopHbie paboThl: 0 4.
B TOM YHUCJIC TTPAKTHIECKast MOATOTOBKA: 0 .
O0OBeM caMOCTOSTEIBHON paOOTHI CTYICHTA ONPEICIICH YUCOHBIM IIJIAHOM.

8. Conep:xkaHue JMCHUILUIMHBI (MOYJI51), CTPYKTYPHPOBAaHHOE 110 TEMaM

Tema 1. Old English literature

The Britons and the Anglo-Saxons. Anglo-Saxon poetry, its main traits. The early Pagan
poetry and Beowulf. Its subject matter, the type of the narrative, the poetic form. The use of
metaphors. The Norman-French period (1066 A.D. to about 1350). Religious literature. Secular
literature. Romances, their types. The End of the Middle Ages (about 1350 to about 1500).

Tema 2. G. Chaucer (1338-1400), a precursor of the English Renaissance.

3 periods of his writings. Type of narration, descriptions, poetic form. The Canterbury
Tales: genre of the stories, the form, style, type of verse, its significance for the development of
further literature. The “popular” ballads (“Robin Hood” and others). T. Malory’s Morte
d’Arthur. Introduction of printing to England, 1476. Medieval drama (folk-plays, tropes,
liturgical plays, mystery plays, morality plays, the interludes).

Tema 3. Precursors of Shakespeare.

The 16th century. General features of the period. New poetry and drama. Sonnets as the
most popular form of the period. Th. Wyatt, E. Spenser. Metaphysical poetry. J. Donne.
Elizabethan drama. Ch. Marlowe. Th. More’s Utopia.

Tema 4. W. Shakespeare (1564-1616)

Periods of his literary life. The first period: historical chronicle plays. Sonnets. Comedies.
“Romeo and Juliette”. The second period: Humanistic characters. Tragic fate of his characters
and their moral victory. “Hamlet”. Social, philosophic, psychological problems of his tragedies.
The third period: “The Tempest”. Shakespeare’s significance for the world literature and culture.

Tema 5. Thel7th century in England. Historical and cultural development of the country
in connection with literature. Epic poetry. J. Milton (1608-1674). Milton as a theorist of the first
bourgeois revolution. Paradise lost as a reflection of contemporary life in biblical subject-
matters. A. Pope (1688-1744). Restoration (1660-1700). Restoration drama. English classicist J.
Dryden.

Tema 6. The 18th century. English Enlightenment. Political conditions and the general
spirit of the period. Prose fiction. The birth of Novel. J. Swift (1667-1745). The width of social
and critical contents. The tale of the Tub. Gulliver's Travels. Swift’s style: sarcasm, parody.
Swift’s realism.

Tema 7. Early Enlightenment novel. S. Richardson (1689-1761). Psychological
moralistic novel. Epistolary novel. Pamela, or Virtue Rewarded. Clarissa. H. Fielding (1707-
1754). Political farces and comedies. The History of Tom Jones, a Founding.

Tema 8. Sentimentalism. The birth of Sentimentalism. L. Sterne. Problems, images of the
novel Tristram Shandy . O. Goldsmith. His democratic preferences and controversies. The



narrative poem The Deserted Village. The novel The Vicar of Wakefield . Pictures of family life
and customs. W. Blake (1757-1827). Originality of images and poetic manner, romantic features.
Lyrical and epic cycles Songs of Innocence, Songs of experience, Prophetic book. R. Burns
(1759-1796), a national poet of Scotland.

Tema 9. The rise of Romanticism.

Features of romanticism; trends within Romanticism. The Lakers. W. Wordsworth (1770-
1850), S. Coleridge (1772-1834), R. Southey (1774-1843). P. B. Shelley (1792-1832). J. Keats
(1795-1821). G.G. Byron (1788-1824) his life, views political activities. Lyric-epic poem Childe
Harold’s pilgrimage. Oriental poems. Dramatic poems. The Italian period. Political satires. Don
Guan. W. Scott (1771-1832), the creator of historical novel. Rob Roy. Quentine Dorward.
Poems.

Tema 10. The Victorian Period.

Victorian drama and poetry. Victorian novel. Ch. Dickens Dombey and son. Great
Expectations. The Bleak House. Oliver Twist. Dickens’s View on society and history. A
Christmas Carol. W. Thackeray (1811-1863). Vanity fair, a novel without a hero.

Tema 11. The 20" century literature. Modernism. J. Joyce (1882-1941).

Tema 12. World War | in literature. Anti-utorias. G. Orwell and A. Huxley.W. Golding.

9. Tekyuiuii KOHTPOJIb MO AUCUHUILIUHE

Texymuii KOHTPOJIb MO AWCHUUIUIMHE MPOBOJUTCS IYTEM KOHTPOJSI IOCEIIaeMOCTH,
NPOBEICHUS KOHTPOJIBHBIX pabOT, TECTOB IO JIEKIIMOHHOMY MaTepuaiy, NEJIOBBIX HUIp TIO
TeMaM, BBITIOJIHEHUsI ~ JOMAalIHUX 3aJaHuil  (HamuMcaHusi 3cce, pELEeH3UpPOBaHHUS  dcce
OJTHOTPYTITHUKOB, ITyOJIMKauK B OJ0Tax u Ap.), U GUKCHpPYyeTcs B popMe KOHTPOIHHON TOUKH
HE MEHEE OJIHOTO pa3a B CEMEeCTp.

Takke B TEKyUIMH KOHTPOJIb BXOJMT BBINOJHEHHE 3aJaHU B OTKPBITOM MacCOBOM
onnaiiH kypce «Mcropus aHriamiickoil JaUTepaTyphl», co3daHHbIM mpenogaBarensimu CIIOLY
https://openedu.ru/course/spbu/ENGLIT/. BeimosHeHHbIE 3adaHus NPUKPEIUISIOTCS B Kypce
«Moodle» B Buie CKPHHIIIOTOB K 3aJaHUIO HA COOTBETCTBYIOIIYIO JaTy.

IMpu ¢ukcammu Tekymero KoHTpois B Kypce «Moodley npumensiercst 100-0amnbHas
cucrema. llepex 5K3aMeHOM cpegHSs OLIEHKA 3a TEKYIIUMH KOHTPOJb MEPEBOAUTCS B
nATUOATUTHHYO.

Cuctema nepeBojia 100-0anbHON OLIEHKH B MATHOAIUIBHYIO:

90-100 0amIoB — «OTIIMYHOY,

76-89 6a/10B — «XOPOIIO,

60-75 6a/mIoB — «yIOBJICTBOPUTEIHLHOY,

Menee 60 0anoB — «HEYAOBIETBOPUTEIBHOY.

10. INops1ok NpoBeeHUsI U KPUTEPUH OLleHUBAHUS MIPOMEKYTOYHOM aTTecTAlUH

JK3aMeH B NATOM ceMecTpe IIPOBOAUTCS B yCTHOW Qopme 10 Oumeram.
DK3aMEHAIMOHHBINA OUJIET COCTOUT U3 Tpex vacTel. [IpomomkurensHOCTh 9Kk3ameHa 1,5 vaca.

[lepBast wactb comepxuT oxuH Bompoc, mposepsronii MOIIK 3.1. MOIIK 3.2, NOIIK
3.3. OtBer mpexacraBigeT coO0il ycTHOE BBICKA3bIBaHME HAa TEMY, NPEJIOKEHHYIO B OuieTe
(mpoBepka OCTaTOYHBIX 3HAHUW 1O AucuuiinHe). OTBET Ha BOMNPOC TOTOBUTCS
HEIOCPEICTBEHHO BO BpeMs IIPOBEACHUS IK3aMEHa.

Bropas gacte comepxut oauH Borpoc, nposepsitontuii MOTIK 4.1, MOIIK 4.2, UOIIK
4.3. OTBeT Ha BONPOC BTOPON YAaCTH J1aeTcsl YCTHO B pa3BepHYTOH (hopMe, TOTOBUTCA 3apaHee Mo
BBIOPAaHHOMY CaMOCTOSITEIIBHO 3apaHee aBTOpY M NpousBeaeHHro. [Ipu 1eMoHCTpanuu aHain3a
IIPOU3BEICHUS JIOIIYCKAETCA IPUMEHATh BBIIUCKM M3 JIUTEPATYPHOIO IPOU3BEIECHHS,
MIOATOTOBJICHHBIE 3apPAHEE.

Tpetbst yacte conepxut Bompoc, nposepstomuit MOIIK-4.3. Bonpoc odopmiieH B Buae
npakTHueckor 3amaur. OTBET Ha BOINPOC TPEThEM YacTH MpearoyiaraeT peuieHHe 3aadu


https://openedu.ru/course/spbu/ENGLIT/

(ompenenuTh U3y4EHHOE MPOM3BEICHNE M0 OTPHIBKY TEKCTa) U KPATKUU JTUTEPATYPOBEIUCCKHUI

aHaJIN3 OTPbIBKA MMPONU3BCIACHUA.

IIpuMepHBbIii NepevyeHb TEOPEeTHYECKHX BOMPOCOB (BOMPOCH 1 1 2 B OujeTe)

Old English period. Early national heroic epos “Beowulf”.

Middle ages literature. Religious and secular literature. The romances (Arthurian circle).

14-15th century literature. Humanists-authors G. Chaucer and Th. Moore.

English Renaissance. General characteristics. Its sources, periodization, authors

William Shakespeare. General characteristics, periodization. Main topics, problems.

Shakespeare’s sonnets. His chronicle plays and early comedies.

Shakespeare’s comedies and Great tragedies.

Shakespeare’s Great tragedies and later works.

17th century literature. General characteristics of the period, periodization.

John Milton and his narrative poems. The birth of English classicism.

10.  18th century literature. The literature of Enlightenment. Characteristics of the period,

periodization. Poets, dramatists, prose writers, publicists.

11.  Early Enlightenment literature. Addison and Steele, their impact into creation of a novel

genre. The birth of a novel genre. Daniel Defoe.

12.  Early Enlightenment literature. The birth of a novel genre. Jonathan Swift.

13.  Mature Enlightenment. Further development of a novel. Samuel Richardson and his

epistolary novels.

14.  Henry Fielding and his comic epopees.

15.  The late 18th century literature. The birth of sentimentalism and preromanticism. Poetry

and prose.

16.  The late 18th century British novel. Laurence Sterne.

17.  The late 18th century literature. Preromanticism. R. Burns.

18.  The birth of Romanticism. General characteristics of the Romanticism, periodization.

19.  The birth of Romanticism. The Lakist poetry.

20.  “Revolutionary” Romanticism. Byron, Shelley, Keats.

21.  Walter Scott and his historical novels (Rob Roy. Ivanhoe. Quentin Dorward).

22.  Charles Dickens. General characteristics of his creative works. The Posthumous Papers

of Pickwick Club, The Adventures of Oliver Twist, Dealings with the Firm of Dombey and Son.

23. Charles Dickens. A Christmas Carol in prose. David Copperfield. Great Expectations.
IIpumeps! NpaKTHYECKHUX 32124

Name the piece of literature and its author. To what period of the development of British
literature does this author belong? What features of the excerpt most evidently prove it? Analyze
the excerpt.

1. How you oppress me, my dearest friend, with your politeness! | cannot doubt your
sincerity; but you should take care, that you give me not reason from your kind partiality to call
in question your judgment. You do not distinguish that | take many admirable hints from you,
and have the art to pass them upon you for my own: for in all you do, in all you say, nay, in your
very looks (so animated!) you give lessons to one who loves you and observes you as | love you
and observe you, without knowing that you do—So pray, my dear, be more sparing of your
praise for the future, lest after this confession we should suspect that you secretly intend to praise
yourself, while you would be thought only to commend another.

Our family has indeed been strangely discomposed.—Discomposed!—It has been in
tumults, ever since the unhappy transaction; and | have borne all the blame; yet should have had
too much concern from myself, had | been more justly spared by every one else.

CoNoOR~WNE

2. My soul is dark — Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
Its melting murmur o’er mine ear.



If in this heart a hope be dear,
That sound shall charm it forth again:
If in these eyes there lurk a tear,
“Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, I must weep,
Or else this heavy heart will burst;
For it had been by sorrow nursed,
And ached in sleepless silence long;
And now ‘tis doomed to know the worst,
And break at once — or yield to song.

Pe3yabTaThl  3K3aMeHa  ONPEAESIOTCS  OLIGHKAMU  «OTIMYHO»,  «XOPOILOY,
«YIOBJIETBOPUTEIILHOY, «HEYIOBICTBOPUTEIHLHOY.

Texkymmii koHTposib coctaBisier He MeHee 70% oOT (uHaIBHOW OIIEHKH 3a Kypc.
«OTnMyHO» CTaBUTCA B Clydae, €CIM IMOJNyYeHHas Ha OJK3aMEHE OICHKAa «OTIUYHO»
noaTBepxkaaercas He MeHee 70%  OTIMYHO  BBIOJHEHHBIX TEKYIIMX IPOBEPOYHBIX,
KOHTPOJIbHBIX, TECTOBBIX U TEKCTOBBIX pabOT. «XOPOIIO» CTaBUTCA B CIIy4ae, KOT/Ia MOTyYeHHAs
Ha K3aMEHE OIICHKa «XOpOIIo» NoATBepxkaaeTcst He MeHee 70% BBIIOIHEHHBIX Ha «XOPOIIO)»
TEKYIIUX MPOBEPOYHBIX, KOHTPOJIBHBIX, TECTOBBIX M TEKCTOBBIX paboT. «YIOBIETBOPUTEIHLHOY
CTaBUTCA B Cllyyae, €CJIM IIOJy4YeHHas Ha OHK3aMEHE OIEHKAa «YJIOBJICTBOPUTEIHHO
noaTBepxknaercs He MeHee 70% BBIONHEHHBIX Ha  «YyJOBIECTBOPHTEIBHO» TEKYIIUX
IPOBEPOUHBIX, KOHTPOJbHBIX, TECTOBBIX U TEKCTOBBIX paboT. «HeynoBieTBOPUTEILHO
CTaBUTCSl B CJly4ae HEYJOBJIETBOPUTEIBHOIO OTBETAa HA 3K3aMeHe M oTcyTcTBUs Oosee 50%
TEKYyIUX paboT, BHIIOJHEHHBIX HA OLIEHKY «yJOBJIECTBOPUTEIHHO» U BBILLIE.

[IpuoputetHslii Bec B (pUHAIBLHOM OLICHMBAaHMM MUMEET TEKYIIM KOHTpoib. Bo Bcex
cllydasix, He ONMMCAHHBIX BbIIE, (PMHAIBHOE OLIEHUBAHHE MPOBOJUTCS B MOJb3Y CTYAEHTA, €CIIU
CpeIHsis OIICHKA 33 TEeKYIIH KOHTPOJIb BBIIIE, Y€M OICHKA, ITOJyYeHHAs 32 OTBET Ha dK3aMEHE.

[lpu ¢ukcammu Tekymero koHtpossi B Kypce «Moodle» npumensiercs 100-0amibHast
cuctema. Cucrema neperojia 100-6amibHON OLIEHKH B MSATUOAIIBHYIO:

90-100 6amm0B — «OTIUYHOY,

76-89 6aIOB — «XOPOIIOY,

60-75 6aym10B — «y/1OBIETBOPUTEIHHOY,

Menee 60 6anioB — «HEYAOBIETBOPUTEIHHOY.

11. YueOHO-MeTOOAUYECKOE O0eceueHne

a) DJEKTPOHHBIA Y4YEOHBIH KypC TO JUCHHUIUIMHE B DJICKTPOHHOM YHHUBEPCHUTETE
«Moodley - https://moodle.tsu.ru/course/view.php?id=7854.

0) OrieHOYHBIE MaTepHalibl TEKYLIEro KOHTPOJISI M MPOMEXKYTOYHOW aTTeCTalluH I10
JAUCHUIIIIMHE ITPEACTABJICHBI B KYPCC «Moodley.

B) [lnan cemMuHapckux / MpakKTUUECKUX 3aHATHH 10 TUCHHUIUIHHE.

IMpakTuueckue 3ansTus 1-2. Shakespeare’s sonnets and their Russian translations.

IMpakTuueckue 3ansitus 3-4. Shakespeare’s dramas.

Ipakrnueckoe 3ansitme 5. G.G. Byron. Lyrical poetry. Narrative poems. Childe
Harold’s Pilgrimage.

Ipakrnueckoe 3ausaTue 6. D. Defoe, the grandfather of the English novel. Robinson
Crusoe as a History of Humanity. Peculiarities of Defoe’s realistic method.

IpakTuueckoe 3ansTue 7. Decadence. O. Wilde: his Decadence and Aesthetism.
Realism and decadence in fairytales. The circle of problems and subject-matters of his plays. The
picture of Dorian Gray. The Importance of Being Earnest.



https://moodle.tsu.ru/course/view.php?id=7854

Ipakruueckue 3ausarus 8-9. Modernism. James Joyce. Ulysses, The Portrait of a
Painter. Modernist Poetry

IpakTnueckoe 3ansiTue 10. Science fiction in the 20" century British literature.

IpakTuueckue 3ansTus 11-12. War in contemporary British literature.

Ipakruueckoe 3ansitue 13. Contemporary British short stories.

Ipakruueckoe 3ansitue 14. Ecofiction in contemporary British literature.

Ipakruueckoe 3ansitue 15. Contemporary British poetry.

IpakTuueckoe 3ansitue 16-17. Contemporary British theatre and drama.

Ipakruueckue 3ausaTusa 18-20. Contemporary British novel.

JleTanbHbIN TUIaH, UHCTPYKIMS 10 MOATOTOBKE K MPAKTUYECKUM 3aHATUSM U JUTEpaTypa
JUTSL IOJATOTOBKM Pa3MEIICHBI 110 JaTaM/HeaeasiM B kypce «Moodley.

r) MeToanyeckue yKka3zaHus 10 OpraHU3alMd CaMOCTOSATEIILHOM PabOThI CTYICHTOB.

CamocrosTenbHass paboTa CTYyIEHTOB TI0 KypCy BKIIOYAeT, TMPEKIEC BCEro,
CaMOCTOSITENIbHOE YTeHHE 0003HAYEHHBIX B IIPOrpaMMe MTPOU3BEICHUN OPUTAHCKOM JIUTEPaTyPhI
Ha aHrmiickoM. CIMCOK YTeHHUs pa3menieH B Kypce «Moodley.

CamocrosaTenbHas paboTa TaKKe BKIIOYACT PETYJSPHYIO MOATOTOBKY K JICKIIHOHHBIM
3aHSATHSAM, TaK KaK JICKIIMU TPOBOMASATCS IO TEXHOJIOTHH «IIEPeBEpHYTOro kiacca». CTyIneHT
CaMOCTOSTENILHO U3y4aeT BBUIOKCHHBIC B Kypce «Moodle» maTepuaibl, CMOTPUT 3alluCH JICKLIUH
B OHJIAWH-Kypce «AHMmiickas ymtepatypa» https://openedu.ru/course/spbu/ENGLIT/, droGsr
OBITh TOTOBBIM IPUHUMATh y4yacThe B OOCYXJEHWH Ha Jekiuu. Ha nekumsax martepualn
CYMMHUpYETCs [0 BOIIpOCaM TpernojaBareis, OO0CYXIArTcs HanOojee BaXKHBIE BOIPOCHI,
BBIJICIISIOTCS. HanOoJiee BayKHBIE aCTIEKTHI TEOPETHUECKUX MPOOIIEM, 00CYKIaeTCsl aHTIO0A3bITHAS
TEPMHUHOJIOTHSI, TAK KaK KypPC MPOBOJAMUTCS TOJHOCTHIO HA aHTJIMHCKOM SI3bIKE.

[TonroroBka K MPaKTUYECKOM 3aHATHUSAM TAaKKE BKIIOYAET YTCHHE COOTBETCTBYIOILIMX
MaTepHaJioB B Kypce, MPOYTEHUE COOTBETCTBYIOIIMX POU3BEICHHSI/Hi OPUTAHCKUX aBTOPOB

E1me omH BaXHBIH acClIEKT CaMOTIOJTOTOBKH — HAIMCAHUE 3CCEe M TUCbMEHHBIX paboT 1Mo
TeMaM Kypca, a TakXe pELEH3UPOBAaHHE 3CCe COKYPCHUKOB (3alaHUsl M HMHCTPYKLUUH IO
BBINIOJIHEHUIO TpescTaBieHbl B kypce «Moodle» mo naram/menensim kypca). OTBeThl Ha
NHCHbMEHHbIC 3aJaHusl MPUKpPEIULIIoTCs B Kypce «Moodley B mamky ¢ COOTBETCTBYIOIIUM
3amanneM. CTyZeHTaM HaCTOSTENIbHO PEKOMEHIYETCS 3arpyXarTb BBIOJHEHHBIC 3aJaHHS
MUHMMYM 3a 1 JeHb [0 3aHATHs, 4YTOOBI MpernojaBaTeidb HMeEI BO3MOYKHOCTh
IIPOKOHTPOJIMPOBATH TPABMIIBHOCTh BBIMIOJHEHHUS W JIaTh OOpAaTHYIO CBSI3b HA 3aHSATHH, WU
NUCbMEHHO MPOpELeH3upoBaTh padboTy. Eciau 3aianue BKIIOYaeT He TOJIbKO HAMCaHUE PabOThI,
HO U pelieH3upoBaHKe paboThl OMHOKYPCHHKA, KpaifHe BaYKHO COOIONIATH JIE/IAifH HAlTMCAHUS U
3arpy3ku paboThl, 4TOOBI HE HapyIIaTh TpaUK perieH3UPOBAHUS.

Crnenyroluii BaXXKHbBIN acleKT CaMOCTOATEIbHONW pab0Thl — CBOEBPEMEHHOE MTPOXOXKIACHHE
TECTUPOBAHUS B OHJIalH-Kypce «AHTIHHCKas JUTEpATypay
https://openedu.ru/course/spbu/ENGLIT/ u 3arpy3ka pe3yabTaToB B BHJIEC CKPHHIIOTOB B KYypC
«Moodle» B cOOTBETCTBYIOIIYIO TATKY.

12. Ilepeuens yueOHOIi TuTEpaTyphl U pecypcoB ceTu HTEepHeT

a) OCHOBHas JTUTEpaTypa:

— 3apyOexnas aureparypa XX Beka. B 2 1. / B. M. Tonmaués, 1. B. Kabanoga, /1. A.
WBanoB [u 1p.] ; mox pexn. B. M. Tommauépa. — 2-¢ u3j., mepepad. u gorn. — M. : 3gareascTBo
FOpaiit, 2015. — 362 c. — Cepus : bakanaBp. AkagemMudeckuii Kypc.

— 3apybOexxnast nureparypa. Omnoxa Bospoxnmenus: [y4e6. mocoOue uisi CTYIEHTOB
(GMI0NIOTHYECKUX CHEeIMaIbHOCTeH menarorndeckux HHCTUTyTOB] /coct. b. WM. Ilypumes.
Mocksa : Anbsac, 2014. 638 c.
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—Kocsako I'. B. 3apybOexnas nuteparypa u kyiabrypa XVII-XVIII BekoB : yueO.
nocobue : [mo Hamp. moxar. OakamaBpoB "llemarormueckoe oOpazoBanue", mnpoduIeH
"®unonorndeckoe obpazopanue", "Pycckuii s3p1k U nureparypa’, "Pycckuil sI3pIk 1 MHUpOBast
XyJokecTBeHHas KyubTypa']. Owmck : M31-B0o OMCKOro rocy1apCTBEHHOIO IEAAroru4eckoro
yHuBepcurera , 2015. 102 c.

0) OMOSHHUTEIbHAS JIUTEPATYPA:

— Thornley G. C. An outline of English literature / G. C. Thornley and Gwyneth Roberts.
- new ed., 28th impression. - [Harlow] : Longman, 2006. - 216 p.: ill.

— AHrnmiickas 1 aMepuKaHCKas JuTeparypa. . pecypc : [mocodue i mepeBOTYUKOB,
CIICIIUATIUCTOB  (DHIJIONOTHH, IIEHUTENEH aHIMICKON nuTeparypsl]. M. :  JlupexkTmenua
maomumudr , 2003. CD-ROM.

— Tonmpaman A. A. Uuatepnperanus 6putanckoro pomana. Understanding British Novels.
A student’s activity book for advanced learners of English : yue6. mocodue / T'onbaman A. A.,
Bunokyposa WM. XK. - Mocksa : @®JIIMHTA, 2019. - 256 c¢. URL:
https://e.lanbook.com/book/125326. URL.: https://e.lanbook.com/img/cover/book/125326.]pg.

— Epodeena H.E. 3apy6exnas nutepatypa. XVII Bex. M.: [lpoda, 2004. 175 c.

— 3apyOexHasi JMTEpaTypa CpeIHHX BEKOB : XpecToMmMarus : y4deOHOe IMmocoOme Juis
CTYJIEHTOB BY30B, oOyuatomuxcs no cneruanbHocTsM 032900 - pycckuid sSi3bIK M TUTepaTypa
/coct. b. W. IlypumieB ; mpenuci. u moarot. k nevatu B. A. Jlykosa. M. : Beicmas mkona , 2004.
816 c. http://sun.tsu.ru/mminfo/2012/000205501/000205501.pdf.

— 3apy0Oexnas mureparypa XIX Beka : y4ue0. mocobue st cTyieHToB yupexaeHuii BITO
/[H. A. ConosneBa, E. A. Jlopodeesa, C. U. Iluckynosa u ap.] ; nox pea. H. A. ConoBbeBoii.
MockBa : Akanemust , 2013. 474 c.

— Karapmuukuit 10. . Jluteparypa u teatp Anrnuu XVIII-XX BB. ABTOPBI, CEOKETHI,
nepconaxu : nzopanusie ouepku /FO. U. Karapmuukuii ; [coct. C. . Karapnauukwuii]. Mocksa:
Anbsda-M , 2006. 541 c.

— Jlomakosa T.B. 3apyOexnas nmureparypa XX Beka (1940-1990-e rompr) : mpakTUKyM :
yue0. mocobue]. Mocksa : ®nunTa [u ap.], 2010. 324 c.

— MamxeneeBckas E. English Language and Literature: The Stages of Parallel Progress :
VYyebHoe nmocobue. - Pocro-na-Jlony : M3garensctBo HOxHOro enepanbHOro yHuBepcureTa
(IO®Y), 2018. - 106 c.. URL: http://znanium.com/catalog/document?id=343856. URL.:
https://znanium.com/cover/1039/1039751.jpg.

B) pecypchbl cetu HTepHeT:

— OTKPBITBIC MAaCCOBBIC OHHafIH-KprBI:
«Anrnuiickas nurepatypay» (CII6I'Y) https://openedu.ru/course/spbu/ENGLIT/
«Shakespeare matters» (University of Adelaide) https://www.edx.org/course/shakespeare-
matters.

— A brief history of English literature. http://www.universalteacher.org.uk/lit/history

— Encyclopedia Britannica. https://www.britannica.com/.

— Nineteenth-century literature. Berkeley, Calif. : University of California Press, , 1986-

http://www.jstor.org/journals/08919356.html.

— English literary history (ELH). Baltimore: Johns Hopkins University Press.
http://www.jstor.org/journals/00138304.html.

— AHIIIMICKas ¥ aMepUKaHCKas JIuTepaTypa Di1. pecypc : [mocodue ams

MEePEBOAYNUKOB, CIICIIHATMCTOB (PHIIOJIOTHH, IIEHUTENECH aHTTTUHCKON TUTepaTypsi]. M. :

Hupexktmenua nadmumunr , 2003.CD-ROM.

—The Everyman Millennium library N 3. S. I. Anglia Multimedia 2001. Anglia
Multimedia. CD-ROM. (1 CD-ROM + 1 npunoxenue).
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—The Everyman Millennium library N 6. S. I. Anglia Multimedia 2001. Anglia
Multimedia. CD-ROM. (1 CD-ROM + 1 npunoxenue).

— Fletcher. R. H. History of British Literature.
htpp://www.classiclit.about.com/library/bletexts/rfletcher/bl-rfletcher-history.

— The Cambridge History of English and American Literature in Eighteen VVolumes.

http://www.bartleby.com.

13. Ilepeyenb HHPOPMALMOHHBIX TEXHOJIOTHIA

a) JIMIICH3MOHHOE ¥ CBOOOIHO PaclpoOCTpaHsIeMOe TPOrpaMMHOE 00eCIIeUeHHE:
— Microsoft Office Standart 2013 Russian: maker mporpamm. BKiIrouaeT MpHIOKCHHS:
MS Office Word, MS Office Excel, MS Office PowerPoint, MS Office On-eNote, MS Office

Publisher, MS Outlook, MS Office Web Apps (Word Excel MS PowerPoint Outlook);
— myOIMYHO JOCTyIHBIE oOnaunbie TexHonoruu (Google Docs, Slnnekc auck u T.1.).

0) nH(hOPMAIMOHHBIE CIIPABOYHBIC CHCTEMBI:

— DJNEKTPOHHBIN KaTaJjor Hayunoin Ooubmmoreku Ty —
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
— DneKTpoHHas oubnmoreka (pemo3uTopuit) Ty —

http://vital.lib.tsu.ru/vital/access/manager/Index
— OBC Jlans — http://e.lanbook.com/
— OBC Koncynbrant crynenra — http://www.studentlibrary.ru/
— O6pazoBarenpHas miardopma FOpaiit — https://urait.ru/
—9BC ZNANIUM.com — https://znanium.com/
— 3BC IPRbooks — http://www.iprbookshop.ru/

14. MaTepuaJbHO-TeXHHYECKOE 00ecneueHue

AyauTtopun JUisl IPOBEICHUS 3aHATUH JIEKIIMOHHOTO TUIIA.

Aynuropun JUisl TIPOBENEHHS 3aHATHUM CEMMHApPCKOTO THIA, WHIUBUAYAIbHBIX M
TPYIIIOBBIX KOHCYJIBTAUN, TEKYIErO KOHTPOJISA U TPOMEKYTOYHON aTTECTALUH.

ITomerieHust U1l caMOCTOSITENIbHONW paboThI, OCHAIEHHbIE KOMIBIOTEPHONH TEXHUKOH U
JOCTYNIOM K ceTH VHTepHeT, B 3JIEKTPOHHYIO HH(OPMAIMOHHO-00pa30BaTENIbHYIO Cpely U K
MH(POPMALMOHHBIM CIIPABOYHBIM CUCTEMAM.

15. Undopmauus o paspadorunkax

TuxomupoBa FOmusi AnexkcanapoBHa, KaHl. (WION. HayK, JOUEHT, HOIEHT Kadeapsl
pomaHo-repMaHcKkon (uonoruu dumonorudeckoro gpakynpreta HU TT'Y
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