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1. Iesap 1 niIaHUpPYeMBbIe Pe3yJbTaThl 0CBOCHHUS IMCHMIIIMHBI (MOIYJIs1)

Heab0 ocBOeHWs1 JUCUMILUIMHBI  siBjsieTcsl  (opMuUpoOBaHHMe  CJEAYIOIIHX
KOMIIETeHIIN:

OIIK-2 — cniocoGHOCTh UCTIONB30BaTh B MPO()ECCHOHAIBHON EATETLHOCTH, B TOM YHCIIE
IIeJ]ArOTUYECKOM, OCHOBHBIE TIOJIOKEHHSI U KOHIICTIIIUYU B 00JIACTH OOIIEro S3bIKO3HAHYS, TEOPHU
Y UCTOPUU OCHOBHOT'O M3y4aeMOr0 SI3bIKa (S3BIKOB), TEOPHH KOMMYHHKAIINH;

OIIK-4 — criocoOHOCTh OCYHIECTBISITH Ha 0a30BOM ypOBHE COOp M aHAIIU3 SI3BIKOBBIX U
JIUTEPaTypHBIX (PAKTOB, PUIOIOTHUECKUI aHAIN3 U HHTEPIIPETAIUIO TEKCTa

Pe3ynbraramMu 0cBOEHUS IHMCUUIUIMHBI SBIISIOTCS CIEIYIOIINE UHAMKATOPBI JOCTHXKEHUS
KOMIIETECHIINH:

NOIIK-2.1 — neMOHCTpUpPYET 3HAHHE OCHOBHBIX MOJOXEHWH M KOHIENIUH B 00JacTu
o0I1ero SA3bIKO3HAHUS, TEOPHUM U HCTOPHUM OCHOBHOI'O HM3Y4aeMOro f3blKa (3BIKOB), TEOPUHU
KOMMYHHKAIIHH;

NOIIK-2.2 — BnajeeT OCHOBHOW JIMHTBUCTUYECKON TEPMUHOJIOTMEN U COOTHOCUT 3HAHUS
B 00J1aCTH OOLIETO S3bIKO3HAHUS, TEOPUU U UCTOPUU OCHOBHOT'O M3Y4ae€MOI'O S3bIKA (3BIKOB),
TEOPUH KOMMYHUKAIIMH C KOHKPETHBIMU SI3IKOBBIMHU (haKTaMH;

NOIIK-2.3 — wucmnonb3yeT B HAyYHO-HUCCIIEIOBATENBCKOH W/ WIM TPUKIAIHOU
NeSITeIbHOCTH, B TOM YHUCIIE N1€AarorHuecKoi, 3HaHus B 001acTH OOLIETo A3bIKO3HAHUS, TEOPUH
Y UICTOPUH OCHOBHOI'O M3y4aeMOTr0 SI3bIKa (S3bIKOB), TEOPUU KOMMYHHUKALUU

NOIIK-4.2 — ocyuiecTBiaseT (UIOIOIMYECKUI aHalmM3 TeKcTa pa3HOM cTeneHu
CJIOKHOCTH.

2. 33}13‘11/1 OCBOCHUA TUCHHUIIIMHBI

B 3apaum xypca BX0OIuUT:

— (opMUPOBAHKE NIPEJICTABICHUS O CTUIIMCTUYECKON TP PEepeHInaiH SI3bIKOBBIX CPEICTB
AHTJIMICKOTO SI3BIKA;

— OBJIaACHUEC CTUINCTHYCCKUM MOHSATHHHBIM arrmapaToM U KaTeropusaMu I[aHHOfI JAUCHUIIIINHBI,
— (opMHpOBaHUE YMEHHUS BBIIENATh (POHETHUECKUE, TIEKCUUECKUE U CUHTAaKCUYECKHE
BBIPA3UTCIIbHBIC CPEACTBA aHTINHCKOTO A3bIKa, aHAJITU3UPOBATH UX B3AMMOOTHOLICHUA U
(GYHKLIUU B TEKCTE;

— OBJIAICHUC MECTOAAMU UCCICAOBAHUA CTUIIMCTUICCKUX IMTPUEMOB, BBIPA3UTCIIbHBIX CPCACTB,

— YMEHHE IPUMEHSATh CPEJCTBA BBIPA3UTEILHOCTH M CTHIIMCTUUYECKUE TPUEMBI JJISl CO3/TaHHS
TEKCTOB Pa3HbIX (PYHKIIMOHAIBHBIX CTUJIEH U XKaHPOB.

3. MecTo aucuunaunbl (MOayJisi) B CTPYKTYpe 00pa30oBaTe/IbHOM NMPOrpaMMblI

I[I/ICI_II/IHJ'II/IHa OTHOCHUTCS K 00513aTE€IIbHOM YacTH O6p3.30BaTeJIBHOI71 MporpaMmal.

4. Cemectp(bl) ocBOeHHS M (popMa(bl) MPOMEKYTOYHOI aTTeCTALMHU M0 JMCIUIITIHHE

CemecTp 6, ox3aMeH.

5. BXO}]HLIC TpCﬁOBaHI/Iﬂ OJIsA OCBOCHUSA JUCHUITIJIMHBI

JUis  yCHEemIHOTO OCBOCHMS JUCLUUIUIMHBI TpPeOYIOTCS pe3yiabTaTbl OOydeHHUs 110
CJIEYIOIIUM JUCIUILINHAM:

CoBpemennbiit pycckuii s3b1k (b1.0.11.01)

Crunmuctuka u Kynbrypa peun (b1.0.14.04)



6. SI3bIK peaau3anuu

AHTIIUACKUNA

7. O0beM IUCHUIIIHHBI (MOIYJIA)

OO6m1ast TpyI0eMKOCTh TUCIHUIUIMHBI COCTaBIsIeT 4 3.¢€., 144 yaca, U3 KOTOPBIX:
— JIeKIHH: 22 4.;

— ceMHHapcKue 3aHsaTus: 0 4.

— MPaKTHYECKUE 3aHATus: 28 u.;

— maboparopHbie padoThl: 0 .

B TOM YHUCJIC TTPAKTHIECKast MOATOTOBKA: 0 .

O0BbeM caMOCTOSTEIILHON padOThI CTY/ICHTA ONpeAeiicH YICOHBIM IIAHOM.

8. Conep:xkaHue TMCUUILIMHBI (MOYJIs1), CTPYKTYPHPOBAHHOE 10 TEMaM

Tema 1. Stylistics as a science. Expressive means and stylistic devices. Stylistics as an independent linguistic
discipline. The style in the language of other disciplines (linguistic style and literary stylistics, stylistics and
pragmatics, stylistics of the text.

Tema 2. The theory of foregrounding. Convergence, parallelism and repetition, defeated expectation,
intertextuality.

Tema 2. Phonetic and graphical expressive means and stylistic devices. Phonetic expressive means and stylistic
devices. The interaction of sound and image resources. Ways to create a graphic imagery and its stylistic use.
Punctuation, capital letters, the use of fonts. Graphic imagery. The graphon.

Tema 3. The stylistic peculiarities of the English vocabulary. Functional and stylistic stratification of the
vocabulary of the English language. The stylistic use of the terms. Stylistic features of barbarisms. The stylistic use
of archaisms in the historical novels. Colloquial speech. Socio-professional vernacular and expressive vernacular.
Tema 4. Lexical expressive means and stylistic devices.

Tropes as figures of speech. The role of tropes in the stylistic interpretation of the text. Metaphor. Metonymy.
Epithet as a lexical and syntactic trope. The use of epithets in different functional styles. Paradox. Two types of
hyperbole. Antithesis. Periphrasis.

Tema 5. The stylistic use of set-expressions. Proverbs and sayings, epigrams, quotations, idioms. Bookish and
colloquial idioms. Stylistically painted phraseological units. Expressiveness of phraseological units. The
transformation of phraseological units and their stylistic use.

Tema 6. Syntactical expressive means and stylistic devices. The length of the sentence. Word order: stylistic
inversion, isolation and parcelling, climax. Expressive means of syntax based on the change in the original model.
Reduction of the original model (ellipsis, break in the narrative, asyndeton). The expansion of the original model
(repetition, pleonasm, parallelism, antithesis). Anaphora, epiphora, chain repetition, framing). Polysyndeton,
asyndeton, enumeration. The interaction of syntactic structures in the context (parallelism). Rhetorical questions.
Tema 7. The morphological expressive means. Special use of articles, gender, tenses. Historical Present.

Tema 8. Functional styles of the English language. The belles-lettres (poetry, prose, drama). The style of official
documents. The style of scientific prose. The newspaper style.

9. Tekyuuit KOHTPOJIb MO AUCIUILINHE

Tekymuii KOHTPOJb MO JIUCUMIUIMHE IPOBOAUTCS IIYTEM KOHTPOJIS ITOCELIAEMOCTH,
MIPOBEICHUS KOHTPOJIBHBIX PabOT, TECTOB MO JEKIIMOHHOMY MaTepUaiy, BBIMTOTHEHUS JOMAITHUX
3a1aHuil U PUKCUpPYETCs B popMe KOHTPOIBHOM TOUKH HE MEHEEe OJTHOTO pa3a B CEMECTP.

10. Iops10K NpoOBeeHUsI U KPUTEPUH OLEHUBAHUS IPOMEKYTOUYHOM aTTeCTAIUN

[TpomexyTouHasi aTTecTalus OCYLIECTBIETCS B 6 cemecTpe B Bujae dk3ameHa. O0s3aTenbHBIM
TpeOOBaHMEM K DJK3aMEeHYy SBJSETCS TMpeAcTaBleHHe MOpTHOINO BCEX MUCHBMEHHBIX U
pOBEpOUYHBIX paboT. MWroroBas omeHka QopMmMupyeTcss Kak B3BELIEHHAs  CpeaHss
apudMeTHUecKas U3 JIByX OILICHOK: 3a TEKYIy padoTy (KypHai olieHOK B Kypce Moodle) u 3a
CEMECTPOBBIN K3aMEH.

DK3aMeH COCTOUT U3 YCTHOTO OTBETA HAa OJIMH TEOPETHUYSCKHUI BOIIPOC MO MaTepualy Kypca,
TECTa U MPAKTHUECKOTO 33 JaHHUS.



IIpuMepHBIH nepeYeHb BONPOCOB K IK3aMEHY
1) Stylistics as a science (subject-field, field of inquiry, its branches, place among other branches of linguistics).
2) The problem of functional styles and their classification (existing classifications).
3) The belles-lettres and publicist styles.
4) The newspaper, scientific prose and official documents functional styles.
5) Stylistic classification of the English vocabulary.
6) 3 layers of the vocabulary, their stylistic functions.
7) Types of the word meaning. Stylistically coloured words.
8) Metonymy, synecdoche.
9) Metaphor, personification.
10) Pun, zeugma.
11) Periphrasis, euphemism and hyperbole.
12) Simile.
13) Enumeration, climax.
14) Repetition.
15) Decomposition of a set phrase.
16). Epithet, oxymoron.
17) Represented speech.
18) Antithesis.
19) Rhetorical questions, litotes.
20) Ellipsis. One-member sentences.

IIpumepHasi popMa NPAKTUIECKOTO 32TAHUA
Analyse the following text. Find stylistic devices and expressive means and explain how foregrounded is achieved:

From that day on, thundering trains loomed in his dreams - hurtling, sleek, black monsters whose
stack pipes belched gobs of serpentine smoke, whose seething fireboxes coughed out clouds of
pink sparks, whose pushing pistons sprayed jets of hissing steam — panting trains that roared
yammeringly over farflung, gleaming rails only to come to limp and convulsive halts - long,
fearful trains that were hauled brutally forward by red-eyed locomotives that you loved watching
as they (and you trembling) crashed past (and you longing to run but finding your feet strangely
glued to the ground). (Wr.)

Kpurtepun oueHUBaHUs YCTHOIO OTBETA U NPAKTHYECKOI0 3aJaHUA

OneHka «OTJIIMYHO» — CTYJEHT YBEPEHHO U CaMOCTOSITEIbHO IPUMEHSET HAaBBIKM aHalIHW3a U
VMHTEPIPETANHA  A3BIKOBOTO TEKCTAa HAa NPAKTHUKE, JEMOHCTPUPYS MCCIEAOBATEIbCKHE
CIOCOOHOCTH, CBOOOJIHO Bia/iee€T TEPMHUHOJIOTMYECKUM ammaparoM CTUIMCTUKU, 3((HEKTHUBHO
IIPUMEHSET CYUIECTBYIOIIME METOJAbl W IIPUEMBl AaHAIW3a M HMHTEPIPETALUU  SI3BIKOBOTO
Marepuaa.

OneHka «Xopowmo» — CTYOEHT YMEET MNPUMEHATh Ha INPaKTUKE HaBbIKM aHalM3a U
MHTEpIpETalMH SI3bIKOBOI'O TEKCTA, HE HCIBITHIBACT 3aTPYyJHEHUH B (QOpPMYIMpPOBAHUH U
UCIIOJIB30BAHUU CYIICCTBYIOLIUX METOMOB WM IPUEMOB aHAIIM3a U UHTEPIIPETALUU SA3BIKOBOTO
TEKCTA.

OneHKa «yIOBIETBOPUTENIBHO» — CTYIEHT HEIOCTAaTOYHO YBEPEHHO IPUMEHSET HaBBIKU
aHaJlM3a U MHTEPHPETALHU SI3bIKOBOI'O TEKCTa, UCIBITHIBAET TPYAHOCTU B (GOPMYIUPOBAHUHU U
UCITIOJIB30BAaHUU CYILECTBYIOIIUX METOOB U IPUEMOB aHAIN3a A3BIKOBBIX TEKCTOB.

OueHKa «HEYJOBJIETBOPUTENIBHO» — CTYIEHT HE 3HaeT 0a30Bble NOHATHUS CTUJIUCTHKH, HE
BJIAJICET HABBIKAMHU AaHAJIN3a M WHTEPIPETALMU SA3BIKOBOIO TEKCTA, HE HCIIOJIB3YET IPUEMBI
AQHaJIN3a U UHTEPIIPETALUN SA3BIKOBBIX TEKCTOB.

O0pa3ubl BONPOCOB K HTOTOBOMY TeCTy

1. In the sentence “The pennies were saved by bulldozing the grocer” we come across
a) metonymy b) metaphor c) irony d) epithet
2. The sentence “The magi were wise men — wonderfully wise men” contains:

a) gradation b) metaphor c) antithesis d) oxymoron



3. The sentence “Jimmy stopped inside the door, as immovable as a setter at the scent of quail” contains:

a) metaphor b) irony c) simile d) epithet

4. Indicate the sentence that contains the simile:

a) she writes novels as Agatha Christie b) She is as talkative as a parrot c) She sings like Madonna

5. Archaisms may be used in a literary text

a) to show that the speaker is attached to usage unusual words b) to create a historic atmosphere c) to create a
humorous effect

6. Terms belong to

a) super-neutral words ¢) sub-neutral words d) neutral vocabulary

7. If bookish words are used in the colloquial context

a) they elevate the speech b) they produce humorous effect c) they characterize the speaker as a well-educated
person

8.The sentence “The philoprogenitiveness, says we, is strong in semi-rural communities ... ” contains:

a) an archaic word b) an archaic words and the collocation typical of the uncultivated speech c¢) a bookish words and
the collocation typical of the uncultivated speech

9. Jargon words are used within a certain professional group:

a) to facilitate the communication b) to show that speaker also belongs to this group c) to stress the information
character of the communication

10. In the sentence “Ain’t it awful, Sam?” the underlined word is used:

a) for the sake of characterization b) to make speech more expressive ¢) to produce humorous effect

KpnTepml OICHUBAHHUSA UTOIOBOIro TeCra

Kaxiomy 3a1aHuio npucBauBaeTcs ONpeiesIeHHOe KOJU4ecTBO 6ayuioB. MakcumalbHOe
KOJINYECTBO 0aJIJIOB, KOTOPBIE CTYACHT MOXKET IOJIYYHUTh 32 KOHTPOJIbHYIO padoTy,
cootBercTBYyeT 100 %.

Onenka «omnyHO» — 80-100% mpaBUIBHBIX OTBETOB

Onenka «xopomo» — 70-79% mpaBUIBHBIX OTBETOB

OneHka «ya0BIeTBOPUTENBbHO» — 60-69% MpaBUILHBIX OTBETOB
OrieHKa «HEYAOBJIETBOPUTEIHHO» — MeHee 60% MpaBUIIbHBIX OTBETOB

11. YuyeOHoO-MeTOANYECKOE O0€ecIeueHue

a) DNEeKTPOHHBIA Y4eOHBIN Kypc 0 OUCHMIUIMHE B 3JIEKTPOHHOM yHHBepcureTe «Moodle» —
https://moodle.tsu.ru/course/view.php?id=2167
6) OI_ICHO‘IHLIC MaTepualibl TCKYIIETO KOHTPOJIA U HpOMC)KyTO‘lHOfI aTTeCTaluu 1o JUCHUIIIIUHE.

B) [Inan mpakTHYeCKNX 3aHATHH 1O TUCIIUTLINHE

[Mpaktuueckoe 3austue 1. E.E. Cummings, “[love is more thicker than forget]”. The principles of foregrounding.
IMpakruueckoe 3austie 2. Phonetic expressive means and stylistic devices.

Ipaxruueckoe 3austue 3. The graphical expressive means and graphic imagery.

Ipaxruueckoe 3austie 4. Lexical expressive means and stylistic devices.

Ipakruueckoe 3austie 5. Means of creating humor.

[Mpaktuueckoe 3ansaTue 6. Play on words in advertisements and the problem of translation.

I[Mpaktuueckoe 3ansatue 7. Decomposition of set-phrases in journalistic texts.

IMpaktuueckoe 3ansaTue 8. Syntactical expressive means and stylistic devices. The interaction of syntactic structures in
the context.

Ipakruueckoe 3austue 9. The means of speech characterization.

Ipaxruueckoe 3austie 10. The morphological expressive means and their translation.

IMpaxruueckoe 3austie 11. The style of official documents. A business-letter.

Ipaxruueckoe 3austie 12. The style of official documents. The specificity of English legalese.



IMpakruueckoe 3austue 13. The style of scientific prose in English and Russian.
IMpakruueckoe 3austre 14. The newspaper style.

r) MeToaudeckne yKa3zaHUs 10 OPTaHU3aIUH CaMOCTOSTENTLHOU PabOTHI CTY/IEHTOB

W3ydyeHne IUCLHUIUIMHBI HAYMHAETCSA C JIEKLIMOHHOIO M3JIOXKEHHS COOTBETCTBYIOLIETO
Marepuaja C TOCIEIYIOIUM IepexoJoM K MpakThdeckod dvactu. Mudopmarms mnomaercs
MOJTAITHO, KAXKIBIA TEOPETHUYECKUN BONIPOC COMPOBOXKIAACTCS INPAKTUYECKUMH 3aJaHUSMU.
Cobnronaercst MPUHLMI JIOTMYECKOW MPEEeMCTBEHHOCTH B IOJade MaTepuana, IOCTENEeHHOIo
nepexoja OT IPOCTOro K CI0XKHOMY, OT o0miero k yactHoMy. IIpopaboTaB coOTBETCTBYIOIIUE
paszenbl, CTyI€HTbl HE TOJIBKO IPUOOPETAIOT HaBBIKM CTHIIMCTHMYECKOIO aHAJIM3a, HO U y4arcs
CaMOCTOSITENIFHO HCIOJB30BaTh IMONYYCHHYIO HH()OPMAIUIO, TMOCTUrasi BHYTPEHHIOIO JIOTUKY
a3bika. [lpy moAroTroBke K MPAaKTUYECKUM 3aHATHUAM CTYJEHTaM HeoO0XOAMMO NpopadboTaTh
U3Y4YEHHYIO TEOPHIO, 3aT€M OTBETUTb HAa KOHTPOJBHBIE BOIPOCHI U BBIIOJIHUTH IPAKTUYECKUE
3aJaHusl.

JI1s1 yCIiemHoro OCBOCHMS TUCLMILUIMHBI CTYI€HTaM PEKOMEHyETCs:

- II0JIb30BAThCs CIPABOYHBIMU MaTepHalaMH, CJIOBapsMH M SHLIMKIONEIHUAMM KaK Ha
OyMa)KHBIX HOCUTEJISX, TaK U CYILIECTBYIOIIUMHU B 3IEKTPOHHOM BU/IE;

- I[0JIb30BaThCsi MHBIMH MaTepualaMH, HaXOASLIUMMHCA B CBOOOJHOM JIOCTYIIE BO
BCEMHUpPHOM ceTu MHTepHerT;

- Ha NPOTSHDKEHUHM BCEro Kypca BECTH IVIOCCApUM IO IPEIMETY, BIMUCBIBas B HETO
W3Y4YEHHbIE TEPMUHBIL;

- PEryJsIipHO TOTOBUTBHCS K IPAKTUYECKUM 3aHATHUSAM, HCIOIb3YS PEKOMEHAYEMYIO
JUTEPATypy, @ TAKIKE CAMOCTOSITEIILHO HAWCHHYIO HH(OpMAIHIO;

- B XOJ€ MOATOTOBKM K 3aHATHSM COCTABIIATH IUIAH-KOHCIEKT OTBETA, 3alMChIBATh
BO3HMKAIOIIIHAE BOIIPOCHI;

- CAaMOCTOATENBHO MM0A0MPaTh HArJISAAHbBIN MaTepual o U3y4yaeMoil Teme.

12. llepeueHnb yuedHOii TUTEPATYPhI H pecypcoB ceTu UHTepHET

a) OCHOBHAas JIUTEPaTypa:

— Tlampmepun M. P. Crunucthika aHTIMHCKOTO fA3bIKa : [y4eOHHMK Ui CTYACHTOB
MHCTUTYTOB U (PaKyJIbTETOB MHOCTpaHHBIX s3bIKOB] / WM. P. INanbnepun. - U3n. 6-e. - Mockaa :
Kpacang, 2014. - 331, [1] c..

— Kyxapenko B. A. TlpakTukyMm MO CTHJIMCTHKE AHIJIMHACKOTO s3bIKa. Seminars in
Stylistics / Kyxapenko B. A.. - MockBa : @OJIMHTA, 2016. - 184 c.. URL:
https://e.lanbook.com/books/element.php?pll_id=85915. URL:
https://e.lanbook.com/img/cover/book/85915.jpg

0) MomoSHHUTEbHAS JIUTEpATypa;

— Burke M. The Routledge Handbook of Stylistics / M. Burke. — Routledge. — 558 p.

— Leech G. and Short M.N. Style in Fiction: A Linguis duction to English Fictional Prose.
London and New York: Longman, 1981. 393 pp.

— Simpson P. Stylistics. A resource book for students. 2nd ed. Routledge, 2014.

— Stockwell P. The Cambridge Handbook of Stylistics / Peter Stockwell, Sara Whiteley. —
Cambridge University Press.

— Verdonk P. Stylistics / Peter Verdonk. - Oxford [a. 0.] : Oxford University Press, 2003.
- Xiii, 124 p.

— Webster J. Understanding Verbal Art A Functional Linguistic Approach / / by Jonathan
Webster. // Springer eBooks. URL.: http://dx.doi.org/10.1007/978-3-642-55019-5

— JlymaukoBa I'. Aurnmiickuii si3eik. Ctunnctuka. The Power of Stylistics : Yue6noe
nocobue / Kpeimckuii denepanbubiii yauepcuter uMm. B.W. Bepnanackoro. - Mocksa : OOO
"Hayuno-n3narensckuit nentp MHOPA-M", 2022. - 189 c.


https://e.lanbook.com/img/cover/book/85915.jpg
http://dx.doi.org/10.1007/978-3-642-55019-5

B) pecypchl cetu MIHTEpHET:
1. http://www.philology.ru — mopra, npeacrapistormii cO00i ONOINOTEKY (PHUIOTOTHUCCKUX
TEKCTOB.
2. http://lib.colostate.edu/research/english/stylistics.html - nadopmanronHsIit pecype,
HpGI[JIaFaIOH_II/If/'I CTaTbU U ACCE O CTUJIMCTHUKE aHTJIMHMCKOIO A3bIKA.
3. BanoBa WU.I1. u ap. "TeopeTnueckas rpaMMaTiKa COBPEMEHHOIO aHTJIMMCKOTO sI3bIKA"
/Inttp://www.classes.ru/grammar/42.Teoreticheskaya_grammatika_sovremennogo_
angliyskogo_yazyka/
4. The Online English Grammar Guide //http://www.world-english.org/grammar.htm

13. IlepeueHs HHPOPMALIMOHHBIX TEXHOJIOTHI

a) JMLIEH3UOHHOE U CBOOOZHO paclpocTpaHseMoe IporpaMMHoe oOecriedeHue:

— Microsoft Office Standart 2013 Russian: maket nporpamm. Brirouaer npunoxennsi: MS Office
Word, MS Office Excel, MS Office PowerPoint, MS Office On-eNote, MS Office Publisher, MS
Outlook, MS Office Web Apps (Word Excel MS PowerPoint Outlook);

— myOJINYHO JOCTYIHBIC 00maunbie TexHojoruu (Google Docs, SIHaekc qucK u T.11.).

0) nHpOPMAIIOHHBIE CIIPABOYHBIE CUCTEMBI:

— DJeKTpOHHBIN KaTayuor Hayunoit oubnuoTeku Ty —
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
— DJeKTpOHHAS oubnmoTexa (pemo3uTOpwif) Ty -

http://vital.lib.tsu.ru/vital/access/manager/Index
— OBC Jlans — http://e.lanbook.com/
— OBC Koncynbrant cryaenta — http://www.studentlibrary.ru/
— ObpazoBarenbHas wiathopma FOpaiit — https://urait.ru/
— OBC ZNANIUM.com — https://znanium.com/
— OBC IPRbooks — http://www.iprbookshop.ru/

14. MaTtepunaabHO-TeXHHYECKOEe o0ecredeHue

AyauTopun IJis TPOBEICHUS 3aHITHI JIEKIIMOHHOTO THIIA.

AyauTopuu A1 NPOBEACHUS 3aHATUA CEMHHAPCKOrO TUIA, WHIWBUIYAIBHBIX U TPYIIOBBIX
KOHCYJIBTALIMM, TEKYIIEr0 KOHTPOJISI U IPOMEKYTOUHOM aTTecTaluu.

[TomemeHus 1151 CaMOCTOATEIILHOM PabOThI, OCHAIIEHHBIE KOMIIBIOTEPHOU TEXHUKOM M JJOCTYIIOM
K cetu MHTEpHET, B AIIEKTPOHHYIO HH(DOPMANMOHHO-O0O0PAa30BATENEHYIO Cpely U K WH(POPMAIOHHBIM
CIIPAaBOYHBIM CHUCTEMAaM.

15. Undopmanms o paspadboTuynKax

lopenunnnesa Banentnna HukonaeBHa, kaH/. GUIOI. HAyK, AOICHT Kad. poMaHO-TEpPMaHCKOH U
KJlaccuueckon ¢uionorun puitonoruyeckoro gaxymnsrera TT'Y
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